Naam:


Programma mondelinge voorbereidingsperiode

havo en vwo Chad / Pranati
1e week (10 juni – 16 juni)

· KOPIE LITERATUURLIJST INLEVEREN!

-
Literature list assignment:

a. Place all the works on your literature list OTHER THAN YOUR MODERN LITERATURE in the correct literary period.

b. Why are the works on your literature list typical for their time? Write down these time related characteristics for each work.

· On Reading Poetry, Novels and Drama

· Chronology of the Literary History of England

· The Classical Age (vwo: verplicht, havo extra)

· The Old English Period

· The Middle English Period

· Geoffrey Chaucer & The Canterbury Tales
· havo: 2 zelfstandig gelezen boeken

· vwo: 3 zelfstandig gelezen boeken

2e week (17 juni – 23 juni)

· Background King Arthur

· Gawain, Ewain and Marhalt

· Background Ballads

· Sir Patrick Spens

· William Shakespeare & Hamlet

· Renaissance poetry: Though I Cannot Your Cruelty Constrain or Sonnet 18

· havo: 2 zelfstandig gelezen boeken

· vwo: 3 zelfstandig gelezen boeken

3e week (24 juni – 30 juni)

· The Age of Reason

· A Modest Proposal

· The Romantic Period

· Romantic Poetry: The Chimney Sweeper (both versions!)

· The Mortal Immortal

· havo: 2 zelfstandig gelezen boeken

· vwo: 3 zelfstandig gelezen boeken

4e week (1 juli – 7 juli)

· The Victorian Age

· The Yellow Wall-Paper

· The Idylls of the King: Pelleas and Ettarre (vwo)

· Heart of Darkness (vwo)

· The Modern Period

· Modern Poetry: The Hero or A Martian Sends a Postcard Home

· havo: 1 zelfstandig gelezen boek

· vwo: 3 zelfstandig gelezen boeken

5e week (8 juli – 14 juli)

Generale repetitie van het Mondelinge Staatsexamen: overhoring van je hele literatuurlijst – alle klassikaal & zelfstandig gelezen werken + achtergronden.

Mondelinge staatsexamens: 15 t/m 27 juli

Study questions to State Exams June/July 2002

Week 4!

The Victorian Age

In short:

· Industrial Revolution.

· Imperialist expansion.

· Political reform: the miserable working conditions led to the demand of social reform. The result was a number of Reform Bills which dealt with:

· the extension of vote to middle- and working class men.

· child labour.

· a reduction of working hours.

· basic education.

· The Disappearance of God: people started questioning the idea of a seven-day divine creation of Adam and Eve. Charles Darwin’s Origin of Species (1859) greatly contributed to this discussion.

·  The Woman Question (dealt with women’s rights).

·  The Great Age of the Novel: f.e. Charles Dickens, the Brontë sisters, Thomas Hardy.

1. Name 6 characteristics of the Victorian Age.

Answer:

a. Revolutionary upheaval

b. Political Reform

c. Industrial Revolution

d. Imperialist Expansion

e. The Disappearance of God

f. The Woman Question

2. Explain each.

Answer:

a. Revolutionary upheaval

The American Revolution for Independence (1776) and the French Revolution (1789) shared a common ideology: ‘The Rights of Man’ which would prove profoundly influential. Indirectly they led to:

· The Reform Acts (1832/1867) which gradually enfranchised all English men; these Reform Acts were crucial to the development of democracy.

· Chartism: the early 19th century working-class movement for social and industrial reform,

· Abolitionism: the movement that wished to end Negro slavery.

· Women’s suffrage: women’s right to vote.

b. Political Reform

The miserable working conditions of the working class led to the demand of social reform. The result was a number of Reform Bills which dealt with:

· The extension of vote to middle- and working-class men.

· Child labour.

· A reduction of working hours.

· Basic education.

c. Industrial Revolution

During the Victorian Age, England rapidly changed from an agrarian nation to a modern state. It became the manufacturing centre of the world. One of the country’s major industries was the production of textiles.

The were many dark sides to the Industrial Revolution:

· The dreadful conditions under which many labourers lived and worked.

· Child labour.

· Traditional employments were annihilated.

· The rise of a group of rich entrepreneurs, who did not care for the well being of the working-class.

d. Imperialist Expansion

The need for fresh markets and the demand for raw materials led to the expansion of the British Empire into ‘underdeveloped’ parts of the globe. Africa and India, all previously colonized were now actively exploited.

e. The Disappearance of God

Charles Darwin’s Origin of Species (1859) convinced many that man seemed no higher than animals who, to make matters worse, treated fellow beings as such. People started questioning the old idea of a seven-day divine creation of Adam and Eve.

f. The Woman Question

On trial throughout the Victorian period were the traditional roles of women as wives, mothers and daughters.

The most important issues of the Women’s Movement were:

· the right to vote

· the right to own property

· the right to divorce

· the retain to retain custody of children after divorce

· the right to enter institutions of (higher) education

3. Name at least 3 important novelists of the time.

Answer:

Charles Dickens, the Brontë sisters: Charlotte, Emile and Anne Brontë, Robert Louis Stevenson and Thomas Hardy.

4.
Progress was the catchword for many journalists during the Victorian Age. Explain. Vwo only.
Answer:

It was widely believed in the 19th century that scientific and technological progress would eventually turn the world into a paradise.

The Yellow Wallpaper

1. Form:

a. What kind of work is this?

Answer:

A short story.

b. Give a definition.

Answer:

A short piece of fiction concentrating on a few characters and one or just a few events.

2. Time:

a. What literary period does it belong to?

Answer:

The Victorian Age.

b. Give at least 3 reasons why this work is typical for its time.

Answer:

· The short story The Yellow Wallpaper questions the sanity of the ideal of Victorian middle/upper-class womanhood called ‘Angel in the House.’ During the Victorian Age, women were viewed as inferior, sickly beings, who were in constant need of (male) protection. Women’s realm was the home. The harsh outer public world of capitalist competition was thought to be too cruel for women to bear. The Angel in the House was supposed to offer comfort to her husband, to produce children and to be selfless. It was simply ‘not done’ for the upper-middle class Victorian woman to have a professional career. Also, Victorians believed that work would endanger a woman’s health. Trapped within her marriage, confined to the nursery with nothing to occupy herself with but the yellow wallpaper, the I-narrator in this short story slowly loses her mind.

· The Yellow Wallpaper is an early feminist story – it deals with women’s rights. The Woman Question became an issue of debate during the Victorian Age.

· The I-narrator in the story suffers from ‘hysteria’. During the Victorian Age many middle/upper-class women were diagnosed with hysteria. Hysteria was considered a female disease. The word ‘hyster’ is derived from the Greek word ‘hyster’, meaning ‘womb’. Nowadays many people believe that many women who were diagnosed with hysteria probably became ‘mad’ out of boredom since they weren’t allowed to lead active lives. In our time these women would probably have been diagnosed with depression or nervous breakdown.

3. The Angel in the House:

a. Who was meant by Angel in the House?

Answer:

The Angel in the House was the ideal of Victorian womanhood: the perfect wife and mother.

b. Give a description of the ‘Angel-in-the-House’, what was she supposed to be like?

Answer:

The Angel in the House was supposed to be pure, decorous, submissive and selfless. In the 19th century, women were seen as delicate, sickly and frail beings, who were always in need of (male) protection. The ideal Victorian middle/upper-class woman was confined to the domestic sphere. The harsh outer public world of capitalist competition was thought to be too cruel for women to bear. The Angel in the House was supposed to offer comfort to her husband and to produce children. It was simply ‘not done’ for the upper-middle class Victorian woman to have a professional career. Also, Victorians believed that work would endanger a woman’s health.

4. Explain the title The Yellow Wall-Paper.

Answer:

Confined to the nursery with nothing to do, the wallpaper symbolises the I-narrator’s entrapment within marriage. The wallpaper also symbolises the role assigned to her: the ideal of Victorian womanhood, the Angel in the House. The woman the I-narrator sees locked behind the paper’s pattern reflects her own position. She tries to understand the wallpaper’s pattern as she tries to understand and live up to what is expected from her as the perfect Victorian wife – she fails. As the woman locked behind the frontal pattern in the wallpaper escapes – the I-narrator also ‘escapes’ from her marriage by breaking all the rules of female marital conduct. Sadly, in Victorian society madness seems to be her only way out, however; and that is not much of an alternative!

Wallpaper:

‘Wall-paper’ a fitting symbol for homeliness and Victorian femininity – women’s realm was the home.

Also, the I-narrator is ‘climbing the walls’ (while tearing off the wallpaper) out of sheer desperation in both a figurative and literal sense.

The colour:

Yellow is the colour of ill health – people who stay inside too much, for example, have a yellowish tinge.

5. From which point of view is the story told; and in which person?

Answer:

The story is told from a limited point of view, in the first person.

6. Character descriptions:

a. Give a character description of the I-narrator.

Answer:

She is diagnosed with hysteria (a kind of nervous breakdown) She is creative, imaginative, witty, rebellious, ambitious and intelligent. She used to write and she knows something about “the principle of design”. She proves to be unable to live up to the Victorian standard of ideal womanhood and eventually loses her mind.

b. Give a short character description of John

John is a physician. He is a man of science, an extremely rational man. He stands for the average Victorian middle/upper-class husband: he treats his wife as if she were a frail, sickly, immature being. He belittles her. John probably means well, but the rest cure he prescribes makes matters worse for his wife, the I-narrator.

c. Give a character description of Jane/Jennie.

Jane is John’s sister and the I-narrator’s sister-in-law. As was common in those days, she is her brother’s housekeeper because she is not married herself. Jane believes it is the writing (‘working’) that has made her sister-in-law sick. She supports the ideal of Victorian womanhood; she doesn’t rebel against woman’s prescribed role as Angel in the House.

7. Why doesn't the 'I' have a name, do you think? And is her husband called ‘John’ and her sister-in-law called ‘Jane’?

Answer:

Charlotte Perkins Gilman hasn’t given her I-narrator in The Yellow Wall-Paper a name because nameless, the I-narrator stands for all the (nameless) Victorian women who felt trapped within their marriage.

John and Jane are extremely common English names. John is the average Victorian husband. Jane is the average Victorian spinster.

8. Give a summary of The Yellow Wall-Paper.

Answer:

The story is set somewhere in America at the end of the 19th century. The I-narrator spends the summer in a colonial mansion out in the country with her husband John, her sister-in-law Jane, her baby son and a baby-sitter called Mary. She has been diagnosed with hysteria and her husband, a physician, has prescribed a rest cure.

The I-narrator secretly keeps a diary and this is how she informs the reader of what happens to her. Confined to her room with nothing to do she decides to study the wallpaper of the nursery – her aim is to understand the pattern of the wallpaper. After a while, however, she starts seeing a vague shape moving around behind the frontal pattern of the wallpaper. Slowly, this shape turns into a woman. This woman is trapped within the wallpaper.

As her mental condition deteriorates, the I-narrator decides to try and free the woman locked within the paper by tearing it off the wall. She becomes increasingly suspicious of her husband and sister-in-law: she thinks they are also obsessing over the pattern of the wallpaper.

In the end, the I-narrator is convinced that she herself was trapped in the wallpaper and that she has managed to escape. She has tied herself to the bed and she is crawling around in circles when her husband John enters the room. “You can’t put me back!” she tells him. Confronted with the madwoman that his Angel in the House has become, John faints. Much to the I-narrator displeasure, because now she has to “creep over him every time”!
9. Repeat some unusual and revealing descriptions the I-narrator gives of the wallpaper.

Answer:

‘The curves [in the pattern of the wallpaper] commit suicide…’

‘…the pattern lolls like a broken neck and two bulbous eyes stare at you upside down…’

‘On a pattern like this, by daylight, there is a lack of sequence, a defiance of law, that is a constant irritant to a normal mind…’

[‘The pattern] slaps you in the face, knocks you down, and tramples upon you.’

10. Describe the development of the I-narrator’s mental deterioration through the way in which she perceives the paper.

Answer:

At first the I-narrator simply tries to understand the pattern of the wallpaper – the pattern stands for the rules of conduct of the ideal Victorian wife: the Angel in the House. According to the I-narrator, these rules of conduct are ‘a constant irritant to a normal mind.’ The I-narrator then starts seeing a woman trapped behind the frontal pattern – which stands for women trapped within the marital role prescribed for them. As her mind fails, the I-narrator tries to free the woman by tearing off the wallpaper. She has completely lost her mind when she thinks she is the woman who was locked within the wallpaper and who has managed to escape. 

11. What does the wallpaper really stand for? In other words, what is it a metaphor of? What does it symbolize?

Answer:

The wallpaper stands for the traditional role of women within marriage – that of the Angel in the House.

12. Name at least 4 facts about Charlotte Perkins Gilman's life.

Answer:

· Charlotte Perkins Gilman was a prominent social activist – a leading theorist of the women’s movement.

· She wrote books to advance her ideas on non-traditional housekeeping and childcare – she was way ahead of her time.

· The Yellow Wall-Paper is partly autobiographical: after her son was born Gilman suffered from a severe depression.

· When Gilman was diagnosed with a brain tumour she committed suicide because she felt she had nothing more to offer to society.

13. Do you like this tale? Why (not)?

Answer: That’s personal, really.

AGAIN: The 'historical' and 'literary' King Arthur – this time, vwo only!
1. Suppose someone named Arthur did live a long, long time ago. Around what time in history would you place him? Why?
Answer: The Old English Period because the historical Arthur was a Celtic warlord who successfully fought against the Saxons.

2. Which 2 Latin documents support the claim that an historical figure by the name of Arthur really existed?

Answer:

1) History of the Britons by a monk named Nennius – 796.

2) The Annals of Wales – 954.

3. Describe the 'historical' Arthur and the 'literary' Arthur.

Answer:

1) The ‘historical’ Arthur: a Celtic warlord who successfully fought against the Saxons.

2) The ‘literary’ Arthur: a legendary King, founder of the Order of Knights of the Round Table, had a advisor Merlin, a sword Excalibur, a wife named Guinevere.

4. Sources for the ‘literary’ King Arthur:

a. What two medieval works have been the primary sources for writers of Arthurian literature?

Answer: 

The History of the Kings of Britain (about 1136) by Geoffrey of Monmouth, pronounced JEHF ree, MAHN muhth (1100?-1155?). Geoffrey of Monmouth was a Welsh historian who wrote the first narrative of the entire life of King Arthur. Geoffrey tells of Arthur in History of the Kings of Britain. The book is a mythical story of Britain's rulers from its first king, Brut (whom Geoffrey calls Brutus), through the rulers of the A.D. 600's. Geoffrey claimed to have based his work on a chronicle. But most of the tale is probably his own invention.

Le Morte d’Arthur by Sir Thomas Malory (?-1471?), pronounced MAL uh ree. This title is French for The Death of Arthur. In Le Morte d’Arthur, Malory told the whole story of King Arthur of Britain and the careers of such Knights of the Round Table as Lancelot, Gareth, and Tristan. The book provides the fullest version of the legends about Arthur and his court ever written in English. It consists of 21 volumes. Malory translated and adapted much of his work from earlier French and English writings about Arthur. He completed his work about 1470. William Caxton, the first English printer, published the first edition of the book in 1485. He made the title of Malory's last section, Le Morte D’ Arthur, stand for the entire book. Malory's book has influenced the work of many artists and writers. Such writers include the English poets Edmund Spenser and Lord Tennyson.

b. Are they reliable historical sources? Why (not)?

Answer: Neither The History of the Kings of Britain, nor Le Morte d’Arthur is a reliable historical source because in both works facts and fantasy are used.

Idylls of the King: Pelleas and Ettarre – vwo only!
1. What is an 'idyll'?

Answer:

Idyl, pronounced EYE duhl, also spelled idyll, is a kind of pastoral poem developed by the ancient Greeks. The name comes from the Greek word for little picture. Usually of moderate length, idylls present peaceful rural (country) scenes. They treat such themes as youth, poetry, and love.

2. Tennyson’s most characteristic form of poetry was the idyll. What do you know about his idylls?

Answer:

Tennyson's idylls often take the form of dramatic reveries (daydreams) spoken by mythical figures. They tell a story, but depend primarily on the creation of mood through the power of richly described settings. Many of these stories indirectly urge Victorians to act heroically.

3. What kind of work is Idylls of the King?

Answer:

Tennyson's lifelong fascination with King Arthur and his knights led to his most ambitious work, Idylls of the King. It is a series of 12 narrative poems that Tennyson published with constant revisions between 1842 and 1885. Tennyson dedicated The Idylls of the King to Queen Victoria’s husband, Prince Albert. The work has an allegorical (symbolic) side, suggested by the many implied comparisons between Arthur and Queen Victoria's husband, Prince Albert, who had died in 1861.

Idylls of the King consists of 12 narrative poems:

The Coming of Arthur, Gareth and Lynette, The Marriage of Geraint, Geraint and Enid, Balin and Balan, Merlin and Vivien, Lancelot and Elaine, The Holy Grail, Pelleas and Ettarre, The Last Tournament, Guinevere and The Passing of Arthur.

The work The Idylls of the King is most likely to move a modern audience as the story of King Arthur's vision of the perfect state. This vision was tragically betrayed by the inability of the king's followers to live up to his heroic ideals.

4. Give a summary of Pelleas and Ettarre.

Answer:

In order to fill the gaps left in the ranks of the Round Table after the quest for the Grail, Arthur begins to appoint a number of new knights. While the court is in Caerleon, a handsome and idealistic youth named Pelleas approaches the King and says:

"Make me thy knight, because I know, Sir King,

All that belongs to knighthood, and I love."

The lad is particularly eager to enter the forthcoming tournament. Pelleas provides Arthur with excellent references and is made a knight.

One day Sir Pelleas of the Isles, as he is now known, is riding to Camelot. It is the height of midsummer and the heat makes him delirious. He rests beneath a shady tree and dreams of the maiden whom he will someday love, whispering to himself:

"O, where ? I love thee, tho' I know thee not.

For fair thou art and pure as Guinevere,

And I will make thee with my spear and sword

As famous — O my Queen, my Guinevere,

For I will be thine Arthur when we meet."

Pelleas continues on his way and suddenly encounters a party of ladies and knights. They are lost and ask him the way to the city. Pelleas gazes at the woman who is the leader of the group and is overwhelmed by her beauty and poise. He is embarrassed and can only stammer an answer to her questions, for he grew up in an isolated area where the only women were those of his family and household.

The lady, Ettarre, is cold and scornful when she sees his shyness. Pelleas finally agrees to guide her party to the city. Ettarre mutters to herself about the ignorance of this callow youth. She sees also that he is a gallant knight, and decides to take advantage of his affection for her. She plans to make him win the tournament and present the trophy to her.

Ettarre and her friends are kind to the youth. At Camelot she takes his hand in hers and says:

"...Oh the strong hand" She said 

"See ! Look at mine ! but wilt thou fight for me,

And win me this fine circlet, Pelleas,

That I may love thee ?"

The inexperienced youth is completely fooled and is overjoyed to think that his love for Ettarre is answered. He resolves to win the tourney so that she will be proud of him.

A few days later 'The Tournament of Youth' is held. Because of his love for Pelleas, Arthur restrains his veteran knights from entering, and the youth wins an honourable victory. He presents the prize to Ettarre, and this is the last time that she ever behaves decently towards him.

For the remainder of her stay at court, the wicked Ettarre ignores Pelleas. When she returns home, Pelleas hopefully follows her party. Obeying Ettarre's orders, her maidens and knights mock and abuse Pelleas throughout the journey. At the end of the trip they lock Pelleas out of her castle. The boy is confused by these events and sadly reassures himself:

"These be the ways of ladies...

To those who love them, trials of our faith.

Yea, let her prove me to the uttermost,

For loyal to the uttermost am I."

For the next few days Pelleas waits outside the castle for Ettarre to call him. She becomes indignant and annoyed at his constant presence beneath the walls. She sends her knights to chase him away, but he defeats each of them.

Another day her knights assault him all at once, bind him, and bring him inside. Pelleas pleads his love for Ettarre, but the callous woman curses him bitterly and orders him to leave her alone. Then she has him released.

Nevertheless, a week later Pelleas is still outside. Ettarre sends her knights again, with orders to capture or kill him. At this moment Sir Gawain passes by. He is enraged by this unfair fight and attempts to aid Pelleas. The youth asks him not to join in, however, and allows himself to be captured.

In the castle Pelleas is reproached and mistreated by Ettarre, although she muses quietly to herself at his love for her. She has her knights eject him from the castle.

Outside, Gawain unties Pelleas and listens to his story. He too is scornful about Pelleas' behaviour and lectures him sternly about the code of honour of the Round Table. Then he offers to go to Ettarre and set things right for the youth. He asks Pelleas to return to the castle in three days.

During this time, Pelleas wanders aimlessly in the surrounding country, confused and beset by doubts. On the third day he returns but Gawain does not meet him. The youth sneaks into the castle, and to his great dismay discovers Gawain and Ettarre sleeping side by side. He is tempted to kill them both, but remembering his oath of chivalry he is unable to commit murder. He leaves his sword between the two bodies and gallops off in a fury.

As he rides, Pelleas moans to himself about what a fool he has been. He feels that he is totally disgraced and dishonoured, and is especially upset because he was unable to revenge himself on Gawain and Ettarre. He blames all his troubles on Arthur, rationalizing that if the King had not taught him a noble moral code, he would not be so troubled by its violation.

Pelleas rides without direction, and is made half-mad by his unhappy memories and thoughts. Weary and thirsty, he encounters Percivale, a former Knight of the Round Table, who is now a monk. Percivale tends the sick youth, and overhears him cry out in his sleep: 

"False ! and I held thee pure as Guinevere."

Later on, Percivale makes a sarcastic remark about Guinevere's purity. He is horrified to discover that the lad has no knowledge of Guinevere's real nature. Pelleas asks:

"Is the Queen false ?" and Percivale was mute.

"Have any of our Round Table held their vows ?"

And Percivale made answer not a word.

"Is the King true ?" "The King !" said Percivale.

"Why, then let men couple at once with wolves.

What ! art thou mad ?"

Pelleas leaps up again and rides away, nearly killing his horse in his fury. He is slowly being driven insane by the collapse of the illusions he has held about himself and the Round Table. He continues riding until he reaches Camelot, which he calls a "black nest of rats."

Outside the city, Pelleas sees Lancelot. In a frenzy, the youth attacks the knight. Lancelot refuses to fight, but the boy shouts insanely that he is an avenger come to punish the sins of the Round Table. Lancelot is forced to overthrow the youth in self-defence. Pelleas asks to be slain, but the knight refuses, and sadly leads him back to the city.

At the court Pelleas sees all the knights and ladies; Guinevere is among them. The Queen hears Lancelot's story and tries to comfort Pelleas. Pelleas, however, cannot hide his feeling of revulsion towards her and he runs off. Mad with grief and anger he leaves Camelot, never to return.
5. Give a description of Pelleas' character.

Answer:

Pelleas is an idealistic, eager, inexperienced and naïve young knight who, despite his sincere and honest intentions, is taken advantage of and driven to his downfall by the cruel machinations of Ettarre. Pelleas feels great pain and confusion when he learns that all his beliefs about the honour and high ethical standards of the Round Table. Mad with grief and anger, he leaves Camelot in a frenzy never to return.

6. What happens to Pelleas in the end?

Answer:

In the 10th idyll, The Last Tournament, we are told what happens to Pelleas after he has left Camelot, angry and distraught. Pelleas loses his mind and proclaims himself ‘Red Knight’. He founds his own Order of Knights of the Round Table up in the North. He then provokes Arthur into challenging him by sending this message:

“Tell thou the King and his liars that I

Have founded my Round Table in the North

And whatsoever his own knights have sworn

My knights have sworn to counter it – and say

My tower is full of harlots, like his court… and say

My knights are all adulterers like his own,

But mine are truer, seeing they profess

To be none other; and say his hour is come,

The heathen are upon him, his long lance

Broken, and his Excalibur a straw.”

Arthur immediately rides north, accompanied only by his youngest knights – who are still innocent and pure. Up North Arthur wins a bloody victory and kills Pelleas. Order is restored.

The great pain and confusion that Pelleas feels when he learns that all his beliefs about the honour and high ethical standards of the Round Table are false provides a good example of the way in which Tennyson saw Guinevere’s sin (her adultery) as the cause of moral decay. Tennyson’s interpretation is that Guinevere’s sin spread to infect others.

7. Give a description of Ettarre's character.

Answer:

Ettarre is a wicked woman whose main characteristics are pride, selfishness and greed. As a result of her cruelty, Pelleas meets his downfall. Ettarre is not without self-knowledge, but she doesn’t want to change until it is too late.

8. What happens to Ettarre in the end?

Answer:

Ettarre awakens to find Pelleas’s sword across her throat and Gawain’s. She realizes that Gawain has lied to her about Pelleas and she turns on him. Tennyson then continues…

…And he that tells the tale [that is, Sir Thomas Malory!]

Says that her ever-veering fancy turn’d

To Pelleas, as the one true knight on earth,

And only lover; and thro’ her love her life

Wasted and pined, desiring him in vain.

So. Too late Ettarre realizes that Pelleas is the one she wants. She longs for him for the rest of her life.

9. What do we learn about King Arthur in the course of the Idyll Pelleas and Ettarre?

Answer:

Although he is not present in every idyll, Arthur is the central character of the Idylls: his influence is felt everywhere. We learn that he is “blameless” and innocent: a paragon of virtue. Arthur’s failure is his inability to visualize or cope with the evil that surrounds him; Arthur makes the error of believing that he can build a new moral order on a foundation of immoral people.

10. Discuss the central moral theme of the Idylls and the relation to the separate Idyll Pelleas and Ettarre.

Answer:

The central theme of the Idylls is moral decay. The individual poems provide insights into this central motif. In Pelleas and Ettarre, for example, Tennyson makes it clear that Guinevere’s immorality has a contagious effect on others. Ettarre is an immoral woman who leads Pelleas to his downfall, like Guinevere’s adultery ultimately destroys Arthur.

11. What are the main weaknesses and strengths of Tennyson as a poet? Refer in your answer to various aspects of the Idylls.

Answer:

Weaknesses:

A weakness of Tennyson’s work Idylls of the King is that he has attempted to force the ethical principles of the Victorian Age onto legends of a period in which they did not exist.

Also, the character of Arthur is a failure because of this: the King, a paragon of human virtue, is in effect made into a symbol instead of a man – Tennyson’s Arthur lacks warmth or humanity.

Also, Tennyson’s blank verse is too stylised to properly relate a story of grand passion and barbaric splendour like the ancient Arthurian saga. Content and form seems to be at odds.

Strengths:

Tennyson is a master in descriptive poetry: some of the most vivid passages in the Idylls are those which portray the sea or the English coast and countryside.

Tennyson’s work is outstanding for its technical and stylistic polish.

12. What literary period does The Idylls of the King belong to? Is it typical for its time? Explain.

Answer:

The Idylls of the King belongs to the Victorian Period. Tennyson forces ethical principles of the time upon the medieval legend of King Arthur. Victorians were preoccupied with morals and values; key words: respectability, decency, and prudishness. Victorian literature was meant to entertain the reader and to improve their moral standards. Tennyson, like so many other writers of his age is clearly a moralist: throughout the Idylls it is possible to trace a constantly recurring moral theme – the ruin of a great and noble ideal by the increasing and deepening influence of a single sin: Guinevere’s adultery.

13. Name at least 3 facts you know about Alfred Lord Tennyson's life.

Answer:

Tennyson was one of the leading literary figures of his time and he was acclaimed throughout England. He was appointed poet laureate after William Wordsworth.

He was famous for his descriptive lyrics.

Queen Victoria raised him to the peerage in 1883. Thereafter he was known as Baron Tennyson of Aldworth. Tennyson was the first Englishman to be granted such a high rank solely for literary distinction.

14. What's a 'poet laureate'?

Answer:

A poet laureate is the poet who is officially appointed to the Royal Household in Great Britain. This court or state poet writes poetry on great national occasions.

15. Do you like Tennyson's Pelleas and Ettarre? Why (not)?

Answer:

That's personal, really.

16. Compare Malory's / Steinbeck's rendering of Pelleas and Ettarre to Tennyson's.

Answer:

· Sir Thomas Malory’s Le Morte d’Arthur is written in prose. Alfred, Lord Tennyson’s Idylls of the King is written in blank verse.

· Sir Thomas Malory’s King Arthur is a human being, while Tennyson’s King Arthur is a paragon of human virtue – Tennyson’s Arthur is a symbol instead of a man.

· Sir Thomas Malory’s Pelleas and Ettarre contains supernatural elements, while these pagan elements are left out by Tennyson.

· In Sir Thomas Malory’s Morte d’Arthur is not centred around a clear moral theme – Tennyson’s tone is much more judgemental.

17. Which version do you like best and why?

Answer:

That is up to you!

Heart of Darkness Vwo only!
1) Five men are sitting aboard a ship on the Thames, London. They are waiting for the tide to turn. Name each of the five men aboard the Nellie.

Answer:

A Director of Companies, a Lawyer, an Accountant, Marlow ( a Sailor) and the I-narrator. The Lawyer, the Accountant and the Director are typical representatives of Victorian professional society

2) How does Marlow get the command of a steamer travelling up the river Congo?

Answer:

An influential aunt who lives in Brussels helps him

3) How did this position become available?

Answer:

Marlow’s predecessor Fresleven was killed in a scuffle with Africans about two black hens.

4) In Heart of Darkness images are often described in terms of lightness and darkness. Discuss (at least five lines.)

Answer:

Conrad often reverses the usual associations of light and dark: the white fog that surrounds the steamer near the Inner Station is threatening, for example. Brussels – the location of the Company’s headquarters – is called the “whited sepulchre” (“the whited tomb”). And, most importantly, in general it’s the white race in Africa, not the black one, that’s darkly evil.

5) Heart of Darkness can be read as: a novel of ………. ; a ………….. novel or, a novel of ………….. as it is clearly an indictment against ………… . (Fill in.)

Answer:

Heart of Darkness can be read as: a novel of adventure ; a psychological novel or, a novel of social criticism as it is clearly an indictment against colonialism .

6) Name the three stations in chronological order and name the people Marlow meets there.

Answer:

· The Outer Station: the Company’s chief Accountant

· The Central Station: the Manager, the Brickmaker

· The Inner Station: the Russian, Mr Kurtz

7) What seems to be Marlow’s opinion on colonialism? Explain.

Answer:

Right before he launches into his tale, Marlow clearly condemns the kind of colonialism that is nothing more than greed carried out on a large scale. He does condone colonialism for the purpose of civilizing the world, however. Conrad probably put this more positive view of colonialism into Marlow’s mouth in order to pacify the British audience. Remember that Britain was, at that time, one of the great imperial powers and British readers would not have taken kindly to an out-and-out attack on the morality of colonization.

In the course of his tale it becomes clear, however, that Marlow hasn’t much faith in man’s capability to colonize in order to spread progress and enlightenment around the globe. Even Mr Kurtz, “an emissary of pity and science and progress,” “lacked restraint in the gratification of his various lusts,” greed being foremost among them. The man with the most elevated beliefs turns out to be the one who sinks the lowest.

8) What does Marlow have to wait for at the Central Station for two months?

Answer: Rivets (klinknagels) to repair his steamer.

9) Why does Marlow call the group of men joining him on his steamer to the final station ‘pilgrims’?

Answer:

Marlow sarcastically calls these men ‘pilgrims’ because they worship Mammon. (Mammon is the personification of wealth portrayed as a false god in the Bible.) Riches are their main objective. The word pilgrim is used ironically! These men carry long staves like actual religious travellers and talk so much about ivory that according to Marlow: “You would think they were praying to it.”

10) What does Marlow learn about Kurtz before he meets him at the final station?

Answer:

· The Chief Accountant at the Outer Station calls Kurtz: “a remarkable agent of the Company,” who sends back more ivory than all the other agents combined.

· According to the Manager at the Central Station, Kurtz is their “best agent”, an “important and exceptional” man.

· The Brickmaker at the Central Station tells Marlow that Kurtz is “an emissary of pity and science and progress”- one of those who have come to Africa not just for profit, but with a higher mission to civilize the Africans.

In short, Marlow hears nothing but praise for Kurtz’s efficiency and his high ideals before he meets him at the Inner Station. It is also clear to him that the Manager and the Brickmaker.

11) Why does Marlow get upset when one of his listeners aboard the ship on the Thames does not take his narrative seriously?

Answer:

Marlow feels that his listeners cannot possibly understand the ordeal that he went through His company aboard the Nellie live sheltered lives. The fact that one of listeners still seems all too ready to judge him greatly annoys Marlow.

12) What is it that helps humans keep a hold on the ‘redeeming facts of life’ according to Marlow?

Answer:

According to Marlow it is work that helps humans keep a hold on the ‘redeeming facts of life’. It gives people a chance to find themselves and to find out what has real meaning for them. Work was one of the highest Victorian values also.

13) Why does Marlow hate lies?

Answer:

Marlow hates lies because according to him “there is a taint of death, a flavour of mortality in lies.” Lying goes against his principles; it makes him feel miserable and sick.

14) What does Marlow mean when he says “out there there were no external checks”?

Answer:

In the jungles of Africa there are no laws. It is a place where “anything can be done” (especially if you have the authority of the gun).

15) What does a human being need most of all to survive in a place where there are ‘no external checks’?

Answer:

Restraint [zelfbeheersing].

16) How did Marlow picture Kurtz before he met him?

Answer:

Marlow pictured Kurtz as a voice.

17) Explain the significance of Marlow’s statement that ‘all of Europe contributed to the making of Mr Kurtz.’

Answer:

Even though Marlow never calls Brussels or the Belgian Congo by name it is clear that Heart of Darkness is an early expression of his revulsion of Belgian rule in this part of the world. Unnamed countries seem more general however and therefore carry a heavier symbolic meaning – Conrad apparently felt that European countries were collectively responsible for the kind of colonialism that was nothing but greed carried out on a large scale and which resulted in a horrible brutality of Europeans towards natives.

18) What do you know about the historical background of the Belgian Congo between 1885-1908?

Answer:

From 1885-1908 the Congo Free State, a territory of almost one million square miles, was the personal property of Leopold II. Leopold spoke in the most exalted terms about civilizing the Africans, yet the exploitation, massacre, and enslavement of the natives got worse with each year of his reign.

19) Why does Marlow feel he has to make a ‘choice of nightmares’? Describe each.

Answer:

On their journey back to the Central Station, Marlow has to make a choice: he can either side with Kurtz or with the Manager, who are now openly in opposition to one another. Marlow knows Kurtz for what he is: a ‘pitiful Jupiter’, a man who “lacks restraint in the gratification of his various lusts.” The Manager, on the other hand, is a ruthlessly ambitious man, who complains that Kurtz’s “unsound methods” will cause the ivory trade to suffer – completely ignoring the fact that Kurtz has been responsible for the deaths of countless natives. Marlow calls his decision ‘a choice of nightmares’ because he has principles. Unlike Kurtz and the Manager, Marlow is an honourable man.

20) Which ‘nightmare’ does he prefer and why?

Answer:

Marlow sides with Kurtz because, at least, he is a remarkable man. The Manager, on the other hand, is simply petty, conniving and greedy; there is no speck of greatness in him as there is in Kurtz.

21) Why is it such a moral shock to Marlow when he realizes that Kurtz has left the steamer to crawl back into the jungle?

Answer:

It is such a moral shock to Marlow that Kurtz has left the steamer to crawl back into the jungle because he feels Kurtz is on the verge of losing his immortal soul by obeying the call of the powers of darkness. In the fight Marlow puts up for Kurtz’s soul, he looks deep within his own. Marlow’s voyage into the heart of the jungle has also been a voyage into the heart of darkness within himself, a journey into the dark depths of his own personality. Like Kurtz, Marlow also feels the power of darkness stirring within him – he sees a little bit of himself in Kurtz and this frightens him. Unlike Kurtz, however, Marlow has restraint.

22) Explain the title ‘Heart of Darkness’.

Answer:

The “darkness” of the title is the book’s most pervasive symbol. In general, it refers to the incomprehensible and the unknowable; more specifically, it refers to that negative force, whatever it is, which stands opposed to the Victorian ideals of progress. Marlow finds this brute force in the jungles of the Congo, but he learns that it isn’t restricted to the jungle. Certainly it exists where civilization and progress haven’t yet penetrated, but it exists in advanced society, too. (Conrad associates images of darkness and gloom with the city of London, for example.)

Further, Marlow learns that the darkness exists not just externally, as a force, but also internally: we all carry the capability for reversion, for evil, somewhere inside us

So. On the one hand, ‘heart’ means ‘centre’: the heart of darkness is the centre of the jungle, specifically the Inner Station where Kurtz dwells. But it also means ‘the human heart’: Kurtz is ‘black hearted’ in the traditional sense of the word – cruel, wicked.

23) Kurtz’s final words:

a) What are they?

Answer:

‘The horror, horror.’

b) How does Marlow interpret them?

Answer:

Marlow interprets them as a “moral victory.” Kurtz realizes what he has done and passes judgement over his own actions.

c) Do you agree?

Answer:

That is up to you.

24) It has been suggested that Kurtz is a tragic hero; do you agree? Include the comparison Hamlet / Kurtz in your answer.

Answer:

Think!

25) Give a character description of Marlow.

Answer:

Charlie Marlow is an experienced sailor who has seen the world. Marlow is an adventurous, courageous, hard-working,, competent, compassionate, intelligent, humorous, courteous, modest and principled man. He tends to keep his own counsel: he is always observing and judging. Marlow is the only white man in the novel who recognizes the evils of colonialism in Africa.

26) Apart from Kurtz, Marlow, and his predecessor Fresleven, none of the other characters are given a name. To what effect did Conrad include so many 'types' rather than strongly individualized characters?

Answer:

Conrad included so many types in the story in order to enhance the symbolic meaning of the novel. Conrad himself once wrote that explicitness “is fatal to the glamour of all artistic work, robbing it of all suggestiveness, destroying all illusion.”

27) Give a summary of the story.

Answer:

In the Thames estuary five men sit on board the Nellie, a cruising boat. One is the nameless first narrator of the novel, who introduces his four companions: there is the Director of Companies (their captain and host), a lawyer, an accountant, and finally Marlow, a seaman who, in several works by Joseph Conrad, relates his experiences or, as in Lord Jim, comments on the adventurous life of another man. While they are waiting for the tide to turn, Marlow tells the others of an experience he once had in Africa.

As a child Marlow was fascinated by the River Congo (unnamed in the story). His childhood dream materialises when he obtains the command of a steamboat to travel up that river. He first goes to Brussels (also unnamed) to visit the headquarters of the company that sponsored his journey. The death-like atmosphere of the city and of the company headquarters, together with the weird behaviour of the people he meets there, seem to him ominous signs. He is, moreover, made uncomfortable by the realisation that he is looked upon as an emissary of light. His uneasiness grows during the journey to Africa, which gives him a first glimpse into the colonialist enterprise.

Marlow's suspicions are confirmed on reaching the first or Outer Station on the river. His first view is of black men made to work for an apparently useless purpose, or being too weak to work and simply left to die. Marlow's horror is matched only by his surprise when he sees a white man, the company's chief accountant, elegantly and meticulously attired, clearly unaware of, or indifferent to, the surroundings in which he keeps the company's books 'in apple-pie order'. The accountant is the first to tell Marlow about Kurtz, the first-class agent he will meet in the interior.

On reaching the Central Station, the next stage in his journey, Marlow is met with the disappointing news that the steamer he is to command has sunk, her bottom was torn off as the manager had suddenly attempted to make for the Inner Station without waiting for him. Here Marlow also hears about Kurtz, though no longer with admiration but with resentment and fear. He sets to work immediately to repair his boat but can’t do much without rivets, which take two months to arrive from the Outer Station. Meanwhile a band of explorers, calling themselves 'the Eldorado Exploring Expedition' and headed by the manager's uncle, arrive at the Central Station. These do not even pretend to have come on a philanthropic mission; they talk unashamedly of the riches they can extract from the country. One night Marlow overhears a conversation between the manager and his uncle which gives him to understand that the manager is doing his best to delay relieving Kurtz, lying very ill at the Inner Station, in the hope that nature will remove this undesirable rival.

Three months after his arrival at the Central Station, Marlow at last leaves with the manager and a few 'pilgrims' for the Inner Station, which it takes them another two months to reach. In all those months Marlow's curiosity about Kurtz has turned into a sense of growing expectation at the prospect of meeting this man who, in his rival's own words, was 'an emissary of pity, and science, and progress'. On the way up-river Marlow keenly feels the power of attraction of the wilderness but is prevented from going ashore by the need to be attentive to his work.

With difficulty they reach the Inner Station, where they are welcomed by a young Russian dressed like a harlequin. While the manager and a few pilgrims go on shore, the harlequin comes on board and confesses to Marlow his unbounded admiration for Kurtz's eloquence and ideas. He tells Marlow in confidence that Kurtz had ordered an attack on the steamboat. Directing his field-glass towards Kurtz's house, Marlow realises that the knobs on the poles of the fence are actually dried human heads. It so horrifies him that he refuses to hear more from the harlequin about the rites and ceremonies staged by the natives in honour of Kurtz.

Meanwhile Kurtz is being carried on board, a very ill and emaciated man, a mere voice, as Marlow now insists, but still a deep, vibrating and eloquent one. He is followed to the shore by a crowd of natives. A magnificent woman, Kurtz's black mistress, appears and raises her arms in a dramatic gesture that seems to release swift shadows before she disappears again. Shortly afterwards, the manager's unfavourable comments on Kurtz drive Marlow to side with the latter, glad to have at least a 'choice of nightmares'. After midnight, when all are asleep on board, Marlow looks into the cabin where Kurtz has been lying and sees that he is not there. He does not betray him, but goes on shore alone after him and manages to bring him back by outwitting him and breaking the spell that drew him to the wilderness.

As they journey away from the 'heart of darkness', Kurtz discourses eloquently about his ideas and his plans almost until the moment of his death, unaware of the discrepancy between his words and his actions. He gives Marlow a report he has written on the ‘Suppression of Savage Customs', having forgotten all about his own postscript, 'Exterminate all the brutes!'. Only at the very last instant does he seem to pass judgement on his life when he cries out 'The horror! The horror!'.

Marlow himself nearly dies of fever but comes back to Brussels, the wiser for his experience and irritated by the ignorance and complacency of the people he meets in the street. He is visited by several acquaintances and relatives of Kurtz, who each give him a different picture of the 'great' man. He fulfils what he sees as a last duty to Kurtz by visiting his Intended (his fiancée), about whom he has heard so much from Kurtz himself.

As he enters the house towards evening his vision of Kurtz as a voracious shadow seems to enter with him. The impressions of darkness and light that Marlow gathers from the drawing-room converge on the girl, for she is dressed in black and has a lofty forehead on which the light takes refuge as the room grows darker. In the ensuing conversation Marlow is made uneasy once more, then desperate and even angry by the girl's unquestioned admiration for Kurtz's greatness and eloquence and her deep conviction that 'he died as he lived'. He does not undeceive her, however, nor does he take away the 'great and saving illusion' that has sustained her. When asked what Kurtz's last words were, he actually lies and says that his last words had been her name.

Marlow's tale over, the first narrator concludes the narrative. The Thames which, at the beginning of the novel, he saw flowing in 'tranquil dignity crowded with memories of the feats of British conquerors, he now sees flowing ‘sombre under an overcast sky ... into the heart of an immense darkness'. Marlow’s story certainly has had its effect on the narrator.
28) From which point of view is Heart of Darkness told?

Answer:

Unidentified point of view, in the first person. The unidentified narrator recalls sitting aboard the Nellie and listening to Marlow telling about his journey into the African jungle.

29) Which literary period does this work belong to? Is Heart of Darkness typical for its time? Explain.

Answer:

Heart of Darkness belongs to the very end of the Victorian Period.

The unidentified narrator in Heart of Darkness exhibits an optimism that was typical of the Victorians: he thinks civilization (particularly British civilization) is going to make the world better and better. It was widely believed in the 19th century that scientific and technological progress would eventually turn the world into a paradise. His three professional companions (the Lawyer, the Accountant and the Director of Companies) probably share his viewpoint, while Marlow is critical of it. Marlow’s company on the steamer may represent the Victorian bourgeoisie – that optimistic class to whom Marlow’s warning tale is largely addressed.

30) Joseph Conrad’s life:

a) Conrad’s life is relevant to this work. Explain.

Answer:

It seems safe to assume that Marlow is Conrad’s stand-in. We know that especially the first half of Heart of Darkness is heavily autobiographical. The prototype for Kurtz was Georges Antoine Klein, a French employee of a Belgian concern in Africa, who died aboard a steamer on the Congo River. (Conrad was aboard the steamer when Klein died.)

b) Where did Joseph Conrad come from originally?

Answer:

From Poland.

c) Give 6 facts about his life.

Answer:

· Joseph Conrad (1857-1924). Born Józef Teodor Konrad Korzeniowski.

· For many years, Conrad was a sailor.

· He didn’t begin learning English until after he was 20 years old.

· After sailing under the flag of Britain, Conrad became a British subject in 1886.

· After his journey up the Congo river, Conrad returned to England traumatized: the maltreatment of the black Africans had sickened him; as did the “scramble for loot.”

· By 1924, Conrad had attained international renown, but even then he was popularly regarded mainly as a teller of colourful adventures and sea stories.

31) Do you like this novella? Why (not)?

Answer:

That is up to you!

The Modern Period – havo & vwo!
1. Why do many people believe that it wasn’t until 1918 that the Modern Period really started?

Answer:

World War I (1914-1918) involved more countries and caused greater destruction than any other war except World War II (1939-1945). The war lasted four years and ‘modern’ warfare took the lives of nearly 10 million troops. The two World Wars convinced many people that advances in knowledge and technology had not really made the world ‘a better place to live in’.

2. The belief in reason as the highest gift of mankind and the best guide towards right behaviour and happiness has crumbled because of discoveries in which scientific field? Vwo only.
Answer:

Discoveries in the field of psychology showed man to be a fundamentally irrational being, whose subconscious desires and motives are often more powerful than his conscious reasoning. Sigmund Freud (1856-1939), an Austrian physician revolutionized ideas on how the human mind works. He established the theory that unconscious motives control much behaviour. Freud thus greatly advanced the fields of psychiatry and psychology.

3. In the course of the 20th Century the Victorian concept of progress has been called into question. Explain. Vwo only.
Answer:

In the 19th century there was a firm belief that the world was constantly improving. It was believed that advances in knowledge and technology would eventually 'make the world a better place to live in.' But as the century progressed, people began to feel that technological progress meant no real advance in the quality of life; they came to be convinced that in many respects western civilization had gotten worse instead of better. The First and Second World War seemed proof of this.

4. During the 20th Century the belief in absolute values of any kind has been lost. Explain. Vwo only.
Answer:

Religion, which had begun to decline in the 19th century, was at first replaced by the belief in reason and progress, in political systems such as democracy or Marxism, or in a humanistic faith in the goodness of man. But the Second World War seemed to make it clear that none of these values could be relied upon. All certainties disappeared; people started to believe that everything was relative and could be looked at in different ways. 19th century optimism and self-satisfaction were replaced by 20th century pessimism and doubt.

5. Can you give a reason why we can see a change towards a more international literature in the course of the 20th Century? Vwo only.
Answer:

Improved means of communication has made our world a smaller place to live in.

6. Picture yourself 200 hundred years from now. How would you then characterize the 20th century? Vwo only.
Answer;

Use your own imagination!

7. Picture yourself 200 years from now. Why would you then describe some of the works on your list as ‘typical for the 20th century’? Vwo only.
Answer:

Think!

Modern Poetry

choose either The Hero or, A Martian Sends a Postcard Home

havo & vwo!

The Hero

1. What kind of poem is this?

Answer:

A War Poem or Trench Poem. [A trench is een loopgraaf in Dutch.]

2.
What do you know about the First World War?

Answer:

World War I (1914-1918) involved more countries and caused greater destruction than any other war except World War II (1939-1945). An assassin's bullets set off the war, and a system of military alliances (agreements) plunged the main European powers into the fight. Each side expected quick victory. But the war lasted four years and took the lives of nearly 10 million troops.

3.
What do you know about the War Poets or Trench Poets?

Answer:

The War Poets are still rather popular today. Most of them were public school boys who went to Flanders to fight the German “anti-Christ” as volunteers. They were often without proper army-training and poorly armed in comparison with the well-equipped “Fritzes” (or “Krauts”). But in the early years of the great War, which was believed to be the war that would end all wars, English patriotism was strong enough even to make boys who were too young to join the army sign on under the false name of “Tommy Atkins”. The poems a number of them have left us both serve as a monument for the young men who wrote them and as an ever-lasting accusation of the leaders who sent them to their early graves.

4.
What is this poem about?

Answer:

The poem ‘The Hero’ is about an officer breaking the news of a soldier’s death to his mother. Her son’s name is Jack. [A reference to Jack the Rabbit – a rabbit is symbolic for cowardice?] The officer tells the mother ‘gallant lies’ (line 8) because he feels sorry for her; he doesn’t want to increase her misery. The officer hides the truth about Jack from his mother. ‘Hero’ is ironic – apparently Jack was quite the opposite: he was ‘cold-footed’ [a coward], a ‘useless swine’, who ‘tried / To get sent home’. The poem counterbalances the ‘gallant lies’ by destroying the picture of all English soldiers dying a heroic death. To Sassoon countless young soldiers died in vain.

5.
What literary period does this poem belong to?

Answer:

The first part of the 20th century.

6.
Is this poem typical for its time? Explain.

Answer:

Yes, it is. The War Poems or, Trench Poems deal with the First World War (1914-1918).

7.
What do you know about the War Poet Siegfried Sassoon?

Answer:

Siegfried Sassoon (1886 – 1967).

Sassoon felt it to be his duty to write about World War I realistically and honestly, which did not make him popular in Britain. When he threw away his medals in public he only escaped from being court-martialled for undermining public morale in wartime because his friend, the poet-novelist Robert Graves, had friends in high places. It was not until several years later that Sassoon received the respect that he deserved.

Sassoon exposed the horrors of trench warfare in a large number of bitter satires. He was I Flanders during the greater part of the war and his great courage earned him the nickname “Mad Jack”. But when the war went on and on and he saw more and more young men being killed as a result of strategic blunders, Sassoon began to attack the generals and politicians he held responsible for this useless slaughter. During the war he was treated in the same hospital as Wilfred Owen, whom he encouraged to start writing poetry, too. Wilfred Owen was the best War Poet.

8.
Do you like this poem? Why (not)?

Answer:

That’s up to you to decide!

A Martian Sends a Postcard Home

1.
What kind of poem is this?

Answer:

Martian Poetry

2. Name all characteristics of this type of poetry.

Answer:

Craig Raine started the ‘Martian’ school of poetry. Martian poems are an attempt to see everyday things in a new light; as if someone from Mars is looking at earthly reality. Critics detected affinities between (Renaissance) Metaphysical poetry and Martian poetry – in case you have To His Coy Mistress by Andrew Marvell on your list…

3.
What is this poem about?

Answer:

The title says it all: an inhabitant of the planet Mars is visiting the planet Earth and he (or she) writes a postcard home about the things he (or she) has seen. Through the eyes of the Martian, the reader also looks at our every day reality anew.

a Caxton (line 1) = a book [remember: William Caxton: the first English printer – 1477!]

eyes to melt (line 3) = to cry

the body to shriek without pain (line 4) = to laugh

Model T (line 13) = a car

a film / to watch for anything missed (lines 15-16) = the rear-view mirror

time tied to the wrist (line 17) = a watch

[time] kept in a box (line 18) = a clock

a haunted apparatus (line 19) = a telephone

a punishment room (line 26) = the toilet

read about themselves (line 33) = to dream

4.
What literary period does this poem belong to?

Answer:

The Modern Period.

5.
Name 3 facts about the poet’s life.

Answer:

· Craig Raine: born 1944.

· Raine is the founder of the Martian school of poetry.

· Raine: teacher, editor, poet and playwright.

6.
Do you like this poem? Why (not)?

Answer:

Make up your own mind.
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