Naam:


Programma mondelinge voorbereidingsperiode

vwo Ger / Gwen

1e week (10 juni – 16 juni)

· KOPIE LITERATUURLIJST INLEVEREN!

· Literature list assignment:

a. Place all the works on your literature list OTHER THAN YOUR MODERN LITERATURE in the correct literary period.

b. Why are the works on your literature list typical for their time? Write down these time related characteristics for each work.

· On Reading Poetry, Novels and Drama

· Chronology of the Literary History of England

· The Classical Age

· Background the Celts & Irish Mythology and The Children of Lir
· The Old English Period & the Middle English Period

· Geoffrey Chaucer & The Canterbury Tales
· Vwo: 3 zelfstandig gelezen boeken

2e week (17 juni – 23 juni)
· Geoffrey Chaucer & The Canterbury Tales:

· The General Prologue

· The Merchant’s Prologue + Tale

· The Pardoner’s Prologue + Tale

· The Retraction

· The Renaissance

· William Shakespeare & Richard III
· Renaissance poetry - To His Coy Mistress
· Vwo: 3 zelfstandig gelezen boeken

3e week (24 juni – 30 juni)

· The Age of Reason

· A Modest Proposal
· The Romantic Period

· Romantic Poetry: It’s a Beauteous Evening Calm and Free
· Edgar Allen Poe: 3 short stories

· The Tell-Tale Heart

· The Cask of Amontillado

· The Black Cat
· Vwo: 3 zelfstandig gelezen boeken

4e week (1 juli – 7 juli)

· The Victorian Age

· Pelleas and Ettarre
· The Modern Period

· Heart of Darkness
· Modern Poetry: A Martian Sends a Postcard Home
· Vwo: 3 zelfstandig gelezen boeken

5e week (8 juli – 14 juli)

Generale repetitie van het Mondelinge Staatsexamen: overhoring van je hele literatuurlijst – alle klassikaal & zelfstandig gelezen werken + achtergronden.

Mondelinge staatsexamens: 15 t/m 27 juli

Study questions to State Exams June/July 2002

The General Prologue

1. Chaucer divides the Pilgrims into 6 groups, which are in part sub-divisions of the 3 Estates / Classes in medieval society. Name these groups in the hierarchical order Chaucer seems to have had in mind.

Answer:

1) The Nobility & the Military

2) The Clergy

3) The upper middle-class

4) Good men

5) The lower middle-class

6) The Church officers

2. What sin are many pilgrims motivated by?

Answer: Avarice

3. And which pilgrims seem to be particularly guilty of this sin?

Answer: everyone in the lower and upper middle class and the Church officers (with the exception of the Clerk.

4. Name the Seven Deadly Sins!

Answer: Gluttony, Greed, Vanity, Lust, Sloth, Envy and Wrath.

5. The General Prologue provides us with a cross-section of later medieval society.

Which 2 parts have largely been left out?

Answer: The top and bottom of society are largely excluded: Nobles would generally have travelled with their private retinue and peasants were not free to travel.

6. Why was it such a stroke of genius to centre the Canterbury Tales around a

pilgrimage?

Answer: It enabled Chaucer to present his readers with ‘God’s plenty’, the pilgrimage formed a group of people that would not normally come together like this.

7. When does the story start? Why did Chaucer choose this season, do you think?

Answer: In spring – when flowers grow and birds sing people long to go on pilgrimage (after having spent most of their time indoors during winter).

8. Explain the 2 perspectives of The Canterbury Tales.

Answer: the ominscient narrator: Geoffrey Chaucer, the author & the narrator: Geoffrey Chaucer, the Pilgrim – a naive fellow and a very bad judge of character.

9. Name as many pilgrims as you can remember.

Answer:

The Knight, The Squire, The Yeoman, The Prioress, The Nun, 3 Priests, The Monk, The Friar, The Merchant, The Clerk, The Sergeant of the Law, The Franklin, The 5 Guildsmen (The Weaver, The Dyer, The Haberdasher, The Carpenter, The Arras-Maker), The Cook, The Shipman, The Physician, The Wife of Bath, The Parson, The Plowman, The Miller, The Manciple, The Reeve, The Summoner, The Pardoner and Chaucer, the Pilgrim.

10. Explain the significance of the Host.

Answer: Harry Bailey, the Host is the one who organizes the story-telling contest. He is also the one who acts as judge. He is importance from the point of view of the narrative itself.

11. What do you know about him?

Answer: An inn-keeper of this name is mentioned in the records for Southwark at this period, so the character of the Host Harry Bailey may bear some relationship to a real-life contemporary of Chaucer. In the General Prologue he is described as a ‘real man’, who was trained in his trade, a worthy citizen.

12. The General Prologue contains an apology. For what?

Answer: Chaucer apologizes for the rude language used by some of the Pilgrims and for any Portrait that might cause offence among his readers.

13. What purpose did Chaucer have in mind with The Canterbury Tales, according to the General Prologue?

Answer: To entertain his readers.

14. Did you like the General Prologue? Why (not)?

Answer:

That’s up to you to decide!

The Merchant’s Portrait, Prologue and Tale – the 10th Tale

1. Give a summary of the Merchant’s Portrait, Prologue and Tale.

Answer:

The Merchant’s Portrait:

The Merchant is the first of the non-military laymen, and the first bourgeois pilgrim, probably a member of the Merchants Adventurers or the Merchants of the Staple, the two prosperous merchants guilds of the City of London who ran the trade between England and the Low Countries, especially the export of English cloth – a trade with which Chaucer would have been concerned in his work as a customs officer. City merchants tended to be regarded with suspicion, as newly rich financiers (notably to the Crown). The Merchant is so discreet that Chaucer does not know his name. The Merchant is also very good at keeping up appearances: no one knows he is in debt.

Answer:

The Merchant’s Prologue:
In the Prologue to his Tale the Merchant answers the Clerk who has just completed the moral story of patient Griselda, who obeyed her husband in every respect. The Clerk’s Tale concludes with a false moral, jokingly added by the Clerk, that wives should let their husbands 'care, and wepe, and wrynge, and waille' (be anxious, weep, writhe and wail). The Merchant takes up this line. The Merchant claims to know all about the misery of being a husband. He lists the evils of the wife to whom he has been married for only two months and laments his loss of freedom. He generalizes about marriage, stating that for most husbands life is full of grief and anxiety. Harry Bailey, the Host, asks him to say more about marriage as (he adds with tongue in cheek) the Merchant appears to be such an expert on the subject. The Merchant agrees but says that he will not talk of his own marriage as it has hurt him enough already.
Answer:

The Merchant’s Tale:
The tale is about an ageing knight called January, who lives in Lombardy. He has never been celibate, although a bachelor, but when he is sixty he begins to burn with the desire to be married. He praises the blissful state of wedlock, calling it a paradise on earth, especially if the wife is young and attractive and able to give him an heir. There follows a long passage, presumably by the Merchant himself, in which he supports the naïve January, condemns bachelorhood and lists the joys of marriage. Since we know the Merchant's real views on marriage, this section must be ironic. The Merchant quotes the Bible and other sources, and criticizes all who attack this sacrament.

January summons his friends and asks their opinion. He gives his reasons for marriage on religious grounds, yet we can clearly see by the stress he places on the youthfulness and beauty of his potential bride that he is not only thinking of his soul. The brothers Placebo and Justinus argue for and against wedlock. Placebo simply reflects January's own views, as he is a smooth-tongued courtier whose aim is to please. lt is also evident that January's mind is already made up. Justinus, on the other hand, warns him against marriage by listing all the difficulties and dangers. Naturally January listens only to Placebo and sends his friends out to find the perfect girl and to arrange a speedy marriage. Once more such help is unnecessary as he finds a beautiful, young and tender girl himself. He recalls his friends, tells them of his success, dares them to contradict him and again stresses the advantages of marriage for his soul.

The wedding ceremony to May is hastily planned and briefly described by the Merchant, who dwells much longer on the feast and the events of the wedding night. January anxiously empties his house of guests as politely as possible. Damian, January's young squire, is now introduced and we are told that he too is infatuated -by May's beauty. The scene of the wedding night is described in graphic detail: January's professed virility is contrasted with his pathetic performance, his taking aphrodisiacs, his physical repulsiveness and his roughness with May; and the self-confidence he claims as a dashing lover is contrasted with the laborious love-making of an old man.

Damian, meanwhile, becomes' love-sick and dreams only of May, eventually plucking up courage to write her a letter which he is able to deliver when January asks his wife to visit the ill squire. May returns Damian's love and the narrator praises her for being so caring in her love. We are now introduced to the heavenly garden where January and his wife often make love.

Then tragedy strikes when January becomes blind. He greatly fears that May will be unfaithful. As he never leaves May for a moment, it is difficult for her to be with Damian, until she makes a plan. She has a copy made of the key to the walled garden and Damian uses it to slip in before the couple arrives. She pleads her faithfulness to January while she signals to Damian to climb a pear tree.

At this point two mythological characters, Pluto, king of the faeries, and his wife Proserpina, are introduced. Pluto is shocked at May's deception of the old man, preaches on the treachery of women, and vows to give January back his sight. Proserpina, however, defends May and women in general, and says that she will protect May by giving her a ready answer, should January's sight return.

May, meanwhile, complains of a pain, claiming to be pregnant, and has a desire to eat a pear. She gets her husband's permission to climb the tree (where Damian is) and stands on January's back to climb up, while January embraces the tree in case anyone else should climb it after her. At the critical moment of lovemaking between Damian and May, Pluto restores January's sight and the latter is naturally horrified by the vision of his wife's infidelity. May counters his outburst of indignation by claiming that she is responsible for the restoration of his sight, as the cure involves her 'struggling' in a tree with a man. She has only done it for January's sake. She also maintains that his eyes deceived him when first regaining sight and she scolds him for being so ungrateful. He finally believes that it is his eyes that have misled him and he kisses her in thanks.

In the Epilogue the Host concludes by agreeing with the Merchant about the deceits of women and reveals that he too has a wife with a 'heap of vices'.
2. What kind of story is the Merchant’s Tale?

Answer:

The Merchant is the first of the non-aristocratic layman to be presented in the General Prologue, where the characters are presented in hierarchical order: it is therefore implied that he is considered of high social standing. Even though he seems to be considered of high social standing he tells a ‘fabliau.’

3. Give a description of this kind of story.

Answer
A ‘fabliau’ is a coarse story associated with low characters. The ingredients of a fabliau are comic, crude events told in a dramatic way in verse, with lots of action which is vividly and visually described. If there is a moral at all, it concerns down-to-earth common sense or rough revenge and justice. The characters are usually stereotypes, such as the old lover with the attractive young wife who is seduced by the handsome young man. There are no fine rhetorical passages and the language used is economical.

The fabliau derives its name from 12th and 13th century French stories of that nature. There are few true fabliaux preserved in English literature, probably because they were rarely written down, being passed on orally.

The Merchant’s Tale is usually grouped with the Miller’s, Reeve’s and Shipman’s Tales as a fabliau. However, the Merchant’s Tale seems to defy categorisation as it contains elements of debate poetry and the sermon in addition.

4. What tale is the Merchant’s Tale a reaction to?

Answer:

The Clerk’s Tale

5. What is the Clerk’s Tale tale about?

Answer:

The Clerk's Prologue and Tale: a tale of popular origin, adapted by Chaucer from a French version of Petrarch's Latin translation of a tale in Boccaccio's Decameron. The unlikely and terrible story of the uncomplaining Griselda who is made to suffer appalling pain and humiliation by her husband Walter. Griselda is of very humble origin; Walter chooses her like God choosing Israel. Suddenly he turns against her, takes away her children, sends her back home, and years later demands that she help welcome the new bride he has decided to marry. Without resisting, she obeys, and at last finds her rights and children restored to her by Walter who says he was just testing her.

6. What is the connection between these two tales?

Answer:

The first line of the Merchant’s Prologue (‘Weeping and wailing, care and sorrow / I know well enough, evening and morning’) echoes the final line of the Clerk’s Tale. The Clerk has just told a moral tale about the obedient Griselda who was constantly tested by her husband Walter. The moral is that everyone should be ‘constant in adversity’, that is, strong in times of trouble, thereby showing one’s faith. The Clerk concludes by implying that God tests mankind, as Walter tests his wife, in order to strengthen faith and aid spiritual growth. At the very end of his tale the Clerk adds an amusing passage in order to conclude on a lighter note, but it is also a jibe at the Wife of Bath. The passage may be summed up as follows:

‘Now, good wives, do not let a priest like me tell you to be humble like Griselda. Do not obey your husbands, have a sharp tongue in your head, pierce him with your bitter eloquence, make him jealous and make him suffer!’

Naturally, the Clerk is not serious when he says this, as his tale implies the opposite, but the Merchant, still smarting from his own marital experiences, fails to understand the Clerk’s irony.

7. The Merchant’s Tale parodies a literary tradition. Which?

Answer:

The courtly love tradition.

8. Explain!

Answer:

Mutual or romantic love does exist in medieval literature in the form of ‘courtly love’. The first rule is that it cannot happen in marriage. The lover has to be young, ardent, obedient to his lady, courteous to all and noble in mind. He is expected to faint and become ill because of his great love, and to exchange letters with his lady. The mistress has to be initially aloof, to dominate in the affair and finally show pity. Above all the affair must be kept secret. A religion of love covers over the fact that sin in committed. It is difficult to say whether such behaviour was actually practised among the aristocracy during the Middle English Period or whether it was a literary phenomenon. In the Merchant’s Tale there is a parody of such courtly behaviour amongst the young lovers

In Chaucer’s fabliaux young lovers sometimes parody the language of aristocratic courtly love in an attempt to ennoble their furtive and speedy escapades. Damian, for example, swoons, is lovesick and addresses May as is fitting for the courtly lover. May insists ‘I am a gentil woman and no wench’, yet this facade of courtly talk is soon discarded when their basic instincts take over and talk is supplanted by action.

9. What are the Merchant’s views on his marriage? Find at least one quotation to illustrate this.

Answer:

To the Merchant married life is hell on earth. In the prologue to his tale he compares his wife to a devil – and he claims she is even more evil:

For though the foul Fiend to her wedded were, 

She'd overmatch him, this I dare to swear.
10. What views on marriage does the Merchant then express in his Tale as narrator?

Answer:

After the Prologue, the Merchant continues with a speech in praise of marriage.

11. What tone of voice does the Merchant use to convey his seemingly contradictive point of view concerning marriage?

Answer:

The Merchant’s speech at the beginning of his tale is highly rhetorical and exaggerated, which suggests that his praise of marriage is insincere. Also, knowing what we do about the Merchant’s attitude from his prologue, the tone of voice he uses must be ironic.

12. How do you account for this contradiction?

Answer:

The Merchant undoubtedly wishes us to believe that all wives are like May and that all marriages prove to be hell-on-earth for the unsuspecting husband. However the Merchant gives himself away by making January such an unattractive and lecherous character. January’s speeches reveal his hypocrisy and twisted thinking. Chaucer wishes his readers to see that the Merchant, in spite of his fine rhetoric, is also deceived about women and marriage.

13. In general, Chaucer tried to suit his tales to their respective tellers. Can you find links between the Merchants Portrait and the Tale he tells?

Answer:

The picture of the Merchant drawn from the General Prologue is one of duplicity (perhaps his two-pronged beard implies this, although it was in the fashion) - the Merchant is a man who conceals the true nature of his condition: he pretends to be rich, while he is in debt. Such an impression fits the image we receive of him in his Tale: he seems to be of high social standing – yet he tells a fabliau; we know his true opinion of marriage, yet the ‘hero’ of the tale proposes the opposite view; his main characters in his Tale are also, each in their own way, deceitful.

14. Name all the characters in the Merchant’s Tale and give a character description of the most important three.

Answer:

January: a senile old fool who is blind to reality – in the Middle Ages the old lover who becomes the cuckolded husband is a stock figure in many fabliaux. January is dishonest about his reasons for marrying – and very naïve. His name stands for winter – it symbolises old age, which from the outset makes him a very unsuitable partner for May – whose name stands for spring - symbolising youth

May: her name symbolises youth. At first she seems a passive victim of circumstance, but later on in the story she becomes the instigator of the plot to deceive her husband. May is quick-witted, eloquently persuasive and deceitful.

Damian: he is more of a stereotype than January and May – he is the inevitable third member of the love triangle consisting of old husband, young wife and young lover in many fabliaux. We meet him as a traditional courtly lover, but the scene in the tree shatters the romantic image of May and Damian’s love affair – also, Damian is only interested in his own lustful aims. A note of irony is introduced by the name ‘Damian’. St Damian was the patron saint of medicine. Damian ‘helps’ January recover his physical sight, but manages to blind him in all other respects...

None of the Merchant’s characters in his Tale command our respect or sympathy.

Placebo – “I shall please”: a flatterer - January’s brother who tells him what he wants to hear.

Justinus – “Justice”: January’s other brother who is critical of January’s wish to get married and to a young girl at that.

15. Who are Pluto and Prosperina?

Answer:

Pluto, pronounced PLOO toh, was the god of the dead in Roman mythology. The Romans sometimes called him Dis Pater or Orcus. Pluto was almost identical to Hades, the Greek god of the dead. The Romans borrowed and preserved without change almost all the myths about Hades and his underworld kingdom. Some scholars believe the Romans had no god of the dead before they came into contact with Greek culture in the 700's B.C. The name Pluto comes from Pluton, an alternate Greek name for Hades.

Hades, pronounced HAY deez, was the god of the dead in Greek mythology. He ruled the kingdom of the dead, which had the same name. The ancient Romans preserved without change almost all the myths about Hades and his kingdom, but they called the god Pluto.

Hades was the son of Cronus and Rhea, and the older brother of Zeus, the king of the gods. In spite of Hades' importance to the Greeks, they did not devote any rituals to him. Few myths involve Hades directly.

The kingdom of Hades was a neutral region reserved for the souls of people who deserved neither punishment nor reward upon death. The Greeks believed that Hades was drab and dull, but not necessarily painful. The souls of those who had led virtuous lives dwelled happily in Elysium. The souls of those who had sinned greatly went to Tartarus, a land far below the earth. There, they suffered eternal torment.

The Greeks believed Hades was beneath the earth. It had five rivers--the Acheron, the Kokytos, the Lethe, the Phlegethon, and the Styx. Each served as a boundary between the land of the living and the land of the dead.

The Styx was the best-known river in Hades. To cross it, a soul had to be ferried by Charon, a boatman. He demanded payment, so the Greeks placed coins in the mouths of their dead before burying them. Hades' house stood on the shore of the Styx. Cerberus, a monstrous three-headed dog, guarded the house. After crossing the river, each soul was assigned to its eternal home by one of three judges--Aeacus, Minos, or Rhadamanthys. Those guilty of serious offences were tormented by goddesses called Furies or Erinyes.

Persephone, pronounced puhr SEHF uh nee, was a beautiful goddess in Greek and Roman mythology. The Greeks also called her Kore. The Romans called her Proserpina. Persephone was the daughter of Demeter (Ceres in Roman mythology), the goddess of agriculture and fertility. Persephone's father was Zeus (Jupiter), the king of the gods. An important myth describes Demeter's search for Persephone after the girl was kidnapped by Hades (Pluto), god of the dead.

One day, while Persephone was picking flowers in a meadow, the earth opened up. Hades seized Persephone and carried her to his underworld kingdom to become his wife. Demeter was heartbroken at the loss of her daughter and wandered the world looking for her.

Demeter became angry with the gods for allowing Persephone to be carried off. In revenge, Demeter refused to let crops grow. To return fertility to the earth, Zeus ordered Hades to return Persephone to her mother. But while in the underworld, Persephone had eaten seeds of the pomegranate, a fruit that symbolized marriage. By eating the seeds, she entered into a marriage with Hades that could not be ended.

Zeus arranged a compromise between Demeter and Hades. Persephone would spend two-thirds of each year with her mother and the remaining third with Hades. During the summer, while Persephone lived with Hades, the earth became dry and barren, reflecting Demeter's unhappiness. But during the winter, while Demeter and Persephone lived together, crops flourished. In Greece, farmers grow crops during the country's mild, moist winters. The myth of Persephone was used to help explain the cycle of fertility in nature.
16. What is the significance of the Pluto and Proserpina episode?

Answer:

The characters of Pluto and Proserpina aptly parallel January and May. Chaucer gave his two main characters symbolic names: January and May. January implies the depth of cold winter, old age and infertility. May implies quite the opposite. January forces himself on the young tender May in a harsh and violent fashion, is jealous and determined to dominate.

Pluto lives in the underworld, Hades, and is in constant darkness like the blind January. Pluto has two brothers who help him find a wife, whom Pluto forcible abducts with the help of Venus, goddess of love. Proserpina escapes from Pluto on condition that she would spend one third of the year with him in Hades as Queen of the Underworld and the rest of the year with Ceres, her mother, who was the goddess of fertility. The myth explains why the land is barren part of the year and fruitful the rest of the time. Pluto’s name implies wealth, which makes another parallel with the rich old knight. Pluto, therefore, is associated with old age, riches, blindness, winter, barrenness, rape and domination, while Proserpina conjures up images of fertility, the female spirit, spring and also clever (or deceitful) escape from her hell.

The gifts that the mythological pair give their human counterparts are significant: Pluto’s gift is the power of vision without wisdom, while Proserpina’s gift is the power of speech to deceive. 

17. What group of tales is the Merchant’s Tale part of, according to scholars of medieval English literature?

Answer:

In The Canterbury Tales, the Wife of Bath starts a debate on marriage that the Clerk, Merchant and Franklin pick up. Scholars of medieval English literature call this the Marriage Group.
The Pardoner’s Portrait, Prologue and Tale – the 14th Tale

1) Give a description of the Pardoner. Use the information given about him in his Portrait, Prologue and his Tale. Also consider the way in which the other pilgrims react to him.

Answer:

The Pardoner’s Portrait is mentioned last in the General Prologue, along with other unpleasant characters such as the Miller (Molenaar), the Manciple (Hoofed In Koop / Estate Manager), the Summoner (de deurwaarder) and the Reeve (Baljuw – rechtelijk ambtenaar uit vroeger tijd). Because he knows how to do good but doesn’t do it, he is the worst of the Pilgrims. Chaucer the Pilgrim suspects him to be a “gelding, or a mare”. In the Middle Ages people believed that a person’s appearance had a relation to a person’s character: his looks suggest that the Pardoner is spiritually sterile, which is confirmed by his actions. His physical appearance also sets him apart socially: makes him (look like) an outcast.

Right from the beginning the other Pilgrims seems to expect the worst from him – they assume that he will tell them a vulgar tale. Harry Bailey, the Inn-keeper reacts strongly to the Pardoner’s attempt to sell him his relics: he verbally attacks him. The complete scepticism of the Host destroys the confidence tricks on which the Pardoner works.

Pardoners had a very bad reputation at the end of the Middle Ages. They became an embarrassment to the Roman Catholic Church. This Pardoner is connected to a convent which was involved in scandals.

2) What is a ‘eunuch’?

Answer:

A eunuch: een castraat

According to Matthew there were there kinds of eunuchs:

a) born that way

b) castrated by men

spiritual eunuchs, by choice in order to do the work of God. The Pardoner should have been c) but he is only a natural one.
3) What is a Pardoner? What is a pardon?

Answer:

A Pardoner: een Aflaatkramer

Lowly Medieval Church official. They were forbidden to preach and they need not be priests, but could be laymen. Instead of doing good and holy works as punishment for sins, the individual could make some money or gift offering to the Church – Pardons, collected by Pardoners. The Catholic Church started to rely on this source of income and business tended to take over.

There are three steps to confession according to the Roman Catholic Church:

· one must be truly sorry

· one must confess one’s sins fully to a priest

· one must perform penance which the priest decides is appropriate to one’s sin.

In the view of the Church only God can forgive. The priest can absolve (forgive) the sinner as God’s agent. Yet unless the sinner has sincerely performed all three conditions he is not forgiven.

The sale of Pardons led to the popular assumption that the forgiveness of God was something that could be bought and paid for.

A Pardon: een aflaat

A money or gift offering to the Church which slowly replaced the spiritual penance imposed by priests.

4) What do you know about the role of pardoners in the Middle Ages?

Answer:

The pressures of commercial interest in what Pardoners were employed to do led to a long tradition of corruption. For in order to raise more money, Pardoners pretended to be more than they were. The sale of Pardons led to the popular assumption that the forgiveness of God was something that could be bought and paid for. In practical terms it proved impossible for the Roman Catholic Church to control the activities of Pardoners and their reputation became an embarrassment. The office of Pardoner was abolished by the Church in 1562.

This kind of corruption among the ranks of church officials ultimately led to the Reformation at the start of the Renaissance.

5) Their practices in part convinced people that the representatives of the Roman Catholic Church were corrupt. Ultimately, this led to the Reformation. What do you know about the Reformation?

Answer:

De kerkelijke hervorming van de 16e eeuw.

A religious upheaval in Western Europe in the 16th century. Primarily an attempt to reform the doctrines of the Roman Catholic Church, it led to the establishment of Protestantism. Luther criticized the low moral standards of Rome and the sale of Pardons (or Indulgences), the worship of saints, papal claims and mass. Protestantism takes the Bible as the basis for doctrine and practice, stresses justification by faith, biblical preaching and high personal morality.

In England the Reformation was led by Henry VIII, who denied papal authority, dissolved and seized the wealth of the monasteries and made the Church of England autonomous. He placed himself at the head of the Church. He also had personal reasons for doing so: the Pope denied him the right to divorce.

6) Give a short summary of the Pardoner’s Prologue.

Answer:

The Host thinks that the cause of Virginia's death in the Physician’s tale was her beauty. To counter the sadness of the tale, he asks the Pardoner to tell a lighter tale. The Pardoner delays, for he wants to eat and –most importantly – drink first, but says that he shall tell a moral tale. He says that he will tell a tale with this moral: the love of money is the root of all evil. The Pardoner starts by establishing his legal rights. He then claims that during his sermons he shows useless trifles that he passes off as saints' relics. He proudly tells about how he defrauds people who believe they have sinned. He states explicitly that his goal is not to save people from sin, but to gain money from them. The Pardoner says that he will not imitate the apostles in their poverty, but will have food, comfort, and a wench in every town. He ends by stressing ironically that although he is “a full vicious man, yet he can tell a moral tale.”

7) What kind of people would the Pardoner normally address with his sermons?

Answer:

The Pardoner would normally address simple, ignorant common people with his sermons: easy targets.

8) Why would selling his pardons to this group be a new victory for him?

Answer:

Selling his pardons to this group would be a new victory for him since this group of Pilgrims is more diverse and contains people from the Nobility, the Clergy and upper middle class – convincing them into buying his relics would be more difficult and therefore more of a challenge and victory in case he succeeded.

9) And what would make him utterly successful as a Pardoner? Is he?

Answer:

It would be his supreme achievement to persuade the pilgrims to buy his relics, when he has just told them what fools anybody would be to buy from him.

He fails. The Host, Harry Bailey, exposes and insults him. And turns him into a laughing stock.

10) The Pardoner has a particular trick he uses to force even the most reluctant and sceptical in his audience to pay money and to seek his relics. How does it work?

Answer:

The Pardoner uses a familiar trick to encourage the unwilling to come forward by insisting that those guilty of sin, especially unfaithful wives, must stay in their places and not offer him money. As a result, he expects, no one will dare to hold back

11) Give a short summary of the Pardoner’s Tale. That is, the tale within his sermon.

Answer:

The Pardoner's Tale, the exemplum within his sermon on “money is the root of all evil’’:
There once lived in Flanders a group of three rioters who did nothing but engage in irresponsible and sinful behaviour. They were blasphemous drunkards who, while in a tavern one night, witnessed men carrying a corpse to its grave. A boy tells the rioters that the dead man was one of their friends, slain by an unseen thief called Death. They remark that Death has slain thousands, and vow to slay Death themselves. The three drunken men go off to find Death, but only come across an ancient man shrouded in robes. He claims that Death will not take him, and says that they can find Death underneath a nearby oak tree. When they reach the tree they only find piles of gold. They decide to take the treasure and divide it evenly, but realize that if they immediately go into town with it they will be presumed robbers. They therefore draw lots; the one with the shortest straw shall go into town and fetch food and drink for them. They decide to stay in the forest with the gold until they can leave in the middle of the night. The youngest draws the shortest lot and is sent into town. The two that remain decide to murder the third once he returns, for they will then be able to divide the gold by two instead of three. However, while the third rioter is in town, he buys poison from an apothecary which he pours into two (out of three) wine bottles. When he returns, the two rioters stab the third, murdering him. They then drink the poisoned wine and die themselves. They have found what they were looking for: Death.

The Pardoner interrupts the end of his tale and returns to his sermon with a diatribe against the sin of avarice, then launches into an attempt to sell his relics to the other travellers. The Host argues with him, telling him that the only relics he would want from the Pardoner are his testicles enclosed in a hog's turd. The knight mediates the conflict and asks the Pardoner and the Host to kiss and make up, which they do.
12) What kind of tale is the Pardoner’s Tale? Explain.

Answer:

The entire tale has an “exemplum within a sermon” format. The Tale within the Pardoner’s sermon illustrates (exemplifies) his main point that “Money is the root of all evil”.

13) Is the Pardoner’s Tale a typical Medieval sermon? Explain.

Answer:

The Pardoner’s Tale is not a typical medieval sermon because it is incomplete.

The Pardoner’s Tale consists of a

-Statement: the love of money is the root of all evils

(leaves out Protheme -themes from the Gospels- and Dilatation –an expansion of the Biblical text-)

-Exemplum: the story of the 3 rioters

-Peroration: he calls out yet again against the sins he has previously condemned

-Benediction: he offers a solution – buying his relics

14) What type of verse does the Pardoner’s Tale consist of?

Answer:

The Pardoner’s Tale consists of heroic couplets. (Two rhyming lines. Metre: iambic pentameter.)

15) Did Geoffrey Chaucer invent this Tale?

Answer:

No, he didn’t. Various versions of the Pardoner’s Tale of the three young men seeking death exist in fairy tales in Germanic, African, Buddhist, Persian and other Eastern languages.

16) The Pardoner's Tale is a direct extension of the personality of the narrator, an overtly moralistic tale that serves primarily to elicit a specific response. Which?

Answer:

The Pardoner’s sole intention is selling phoney relics to the travellers. (And proving himself as a “super fraud”).

17) What sins does the Pardoner preach against? And which one in particular? What is the Latin phrase he uses?

Answer:

The Pardoner preaches against: avarice, gluttony, gambling and swearing in his sermon. But his basic theme is: Radix malorum est cupiditas: the love of money is the root of all evil. Therefore: avarice (greed for money) is his basic theme. This is ironic because he himself is most guilty of that sin.
18) The Pardoner’s Tale is ironic. Explain.

Answer:

The Pardoner’s Tale is ironic because the Pardoner most guilty himself of what he preaches against in his sermon: avarice. Ironically, by indulging in avarice himself he might be able to convince others “to do right’’. The tale within the sermon is also ironic: the three men try to find and kill death, instead they are the ones who are killed. They find death but not as they intended to.

19) The Tale itself is a relatively simplistic moral fable that hinges on the distinctions between literal and figurative language. Explain.

Answer:

The child at the Inn talks about death as if it is a person, a Thief. The three rioters are too drunk to understand this and take the child literally and decide to find and kill Death themselves. Then Death becomes a tangible object: piles of gold. These ultimately cause the death that they find (through avarice – the Pardoner’s basic theme). The three rioters find death therefore in a both literal and figurative sense.

20) Does the Tale suit the Teller? Explain.

Answer:

The Pardoner’s Tale is a direct extension of the personality of the narrator. It is a condemnation of avarice that stems from the avarice of its narrator. By condemning the sin, the Pardoner hopes to motivate the travellers into paying him to absolve their sins. The Pardoner prides himself in his eloquence: his tale is told in an intimidating oratorical style for the sole intention of selling phoney relics to his fellow pilgrims. The tale is a performance and cannot be separated from its teller, who is omnipresent at all times.
21) Do you like the Pardoner’s Tale? Why (not)?

Answer:

That is up to you!

Questions on both Tales

a. Which Tale do you like best and why?

Answer: That is up to you to decide – be prepared to answer this question!

b. Geoffrey Chaucer is both the author of and narrator in The Canterbury Tales.

a. Explain.

Answer: Geoffrey Chaucer, the author, is the historical figure: the courtier and civil servant, the famous Middle English poet – the one who wrote The Canterbury Tales. The narrator is one of Pilgrims; the one tells the reader about the pilgrimage – the narrator is an invention of the author.

b. Describe Geoffrey Chaucer, the narrator; what kind of man is he?

Answer: Geoffrey Chaucer, the author, made fun of himself by inventing a narrator whom he named after himself and then turned into such a naive fellow – such a bad judge of character. For example, whenever Chaucer the narrator calls a Pilgrim ‘a worthy’ man, one can be sure that this Pilgrim is definitely a rascal.

The Renaissance

1. What does the word ‘Renaissance’ mean?

Answer:

Renaissance means ‘rebirth’. (‘Rebirth’ of the ancient Greek and Roman ideas and ideals.)

2. Name as many characteristics of the Renaissance as you can remember.

Answer:

When compared to the Middle Ages, we see a change:

· from a collective to an individual attitude.

· from a God-centred to a man-centred outlook.

· from dogmatic belief to critical investigation.

· from the medieval motto ‘Memento mori’ to the Renaissance motto ‘Carpe diem’.

Important historical events/dates:
· Reformation (1539)

· The Elizabethan Age (1558 – 1603)

· The Great Age of Drama

· Defeat of the Great Spanish Armada (1588)

· The English Revolution (1640-1649)

· The Puritan Interregnum (1649-1660)

· The Restoration (1660)

REMEMBER:

The following events greatly added to the formation of Renaissance thought:

1453: the Fall of Constantinople (now Istanbul)

1477: the invention of the printing press in England by William Caxton

1492: the discovery of the ‘New World’ (America) by Christopher Columbus

You should be able to explain the significance of these events!

The Classical Age

1. When was Ancient Greece?

Answer:

800 BC – 150 BC

2. Name the 3 most influential Greek philosophers in chronological order.

Answer:

Socrates, Plato, Aristotle

3. What’s the name of the most famous Ancient Greek epic poet?

Answer:

Homer (author of the Iliad – about the fall of Troy and the Odyssey – which relates the adventures of Odysseus and his Greek friends after the Trojan war).

4. Ancient Greek drama is famous for its ...?

Answer:

Tragedies

5. When was Ancient Rome?

Answer:

500 BC – 450 AD

6. Ancient Rome drama was famous for its ...?

Answer:

Comedies
The Reformation

1. What is meant by the Reformation? When did it take place?

Answer:

Reformation - 1539: the breaking away of the English Church from the authority of the Pope in Rome; followed by changes in church doctrine and church services. The Reformation involved a period of conflict between Protestants (‘Reformers’) and Catholics (‘Traditionalists’). In England the Reformation was started by Henry VIII.

Henry VIII had personal reasons for wanting to break away from the authority of the Pope in Rome: he wanted to divorce. Henry VIII placed himself at the head of the (Protestant) Church of England.

Henry VIII had six wives – successively; five of whom he either divorced or beheaded.

2. Who were the Puritans?

Answer:

Puritans: a group of strict English Protestants. They wanted simpler forms of church ceremony. Puritans were strict in morals and religion – they looked upon fun and pleasure as sinful and believed that all people should always work hard. Drama almost disappeared between 1649-1660 (the ‘Puritan Interregnum’ – Late Renaissance) because the Puritans closed the theatres on moral, religious and hygienic grounds. The theatres were reopened by Charles II.

3. What is meant by the English Revolution? When did it take place?

Answer:

The English Revolution preceded the Puritan Interregnum and involved the Civil Wars (1640-1649) between the King and Parliament.

So:

In 1649, at the end of the English Revolution – the armed struggle between King and Parliament – Charles I was beheaded. The Puritans start to rule under the leadership of Oliver Cromwell. In 1660, the Royalists are back in control and the monarchy is restored with the coronation of Charles II. This period – at the beginning of the Age of Reason – is therefore called ‘the Restoration’.

4. Who were called ‘Roundheads’ and who were called ‘Cavaliers’?

Answer:

Roundheads (named after their hair styles): nickname of the members of Parliament – often Puritans.

Cavaliers (‘horsemen’): nickname of the Royalists (supporters of the Crown).

The Roundheads and the Cavaliers were the two contending parties in the English Revolution. The Roundheads ‘won’ in 1649, but in 1660 the Royalists were back in control.

5. What were the Reformation and the Civil Wars major stages in?

Answer:

The Reformation and the English Revolution / the Civil Wars were major stages in the change from feudal England to capitalist England.

6. What is meant by “the age of Shakespeare was one both of stability and tension”? Explain.

Answer:

The second half of Queen Elizabeth’s reign (1558-1603) was a period of relative calm and prosperity. The social tensions were caused by the gradual change from feudal England to capitalist England. This tension provided, if only indirectly, the subject matter for the greatest plays of the Elizabethan theatre.

7. When did Queen Elizabeth reign?

Answer:

1558-1603

8. What 4 main grades were usually recognised in Shakespeare’s time?

Answer:

1) gentlemen

2) citizens (masters of their trade)

3) yeomen (substantial farmers)

4) labourers (wage labourers and peasants)

9. What do you know about the Elizabethan world-view?

Answer:

1) The idea of order or hierarchy is central to the Elizabethan world-view:

· God

· The Angels – arranged in 9 ranks

· Human beings – arranged in social classes

· Three grades of animal life

· Vegetable life

· Inanimate objects

2) It was natural for people to accept their place in the social hierarchy.

3) The King was believed to be God’s deputy on earth – rebellion against him was a rebellion against God and therefore a sin. The doctrine of the Divine Right of Kings held that a monarch derived his authority from God and was responsible only to God – not to his subjects. It was, however, recognised that there were usurpers and tyrants (like Shakespeare’s Richard III) to whom the theory did not apply.

4) In spite of bitter religious disputes everybody in the country was a Christian and accepted a certain religious view of the universe.

10. What is meant by the ‘middle way’ of Queen Elizabeth I?

Answer:

Elizabeth’s ‘middle way’ involved constant compromise between the Puritans / Protestants and the Catholics. Elizabeth tried to make the official Protestant Church of England acceptable to as many people as possible. Catholicism was illegal during her reign. She left many disputed points of Church doctrine deliberately ambiguous. She demanded only an outward conformity, saying that she had no ‘windows on men’s souls.’

11. What event encouraged a growing sense of national unity and pride in Elizabethan England?

Answer:

1588 – The Great Armada (an army carried in an enormous fleet) of the most powerful of Catholic countries – Spain – attempted to invade England and was crushingly defeated by the English navy.

12. Why did this moment of national unity contain the seeds of its own decay?

Answer:

The expected Catholic revolt in England did not take place in 1588. This fear had led many Puritans and many capitalist landlords to support the Crown. The stage was therefore set for the coming conflict between King and Parliament – the English Revolution.

13. When did Shakespeare’s career as a dramatist take place? His career came at a critical point in English history and this is reflected in his work. Explain.

Answer:

Shakespeare’s career as a dramatist / playwright: 1590 – 1612.

The first decade of his writing occurred in the upsurge of national confidence and exhilaration which followed the defeat of the Armada. This is reflected in the popularity of history plays.

During the second half of his career England began to move into a period of social conflict: Shakespeare’s works were predominantly tragedies. In his plays, Shakespeare explored the growing social unrest of the time – not directly – but through ideas, attitudes and conflicting world-views.

14. Does Richard III belong to the first or second decade of his writing? Explain.

Answer:

Richard III belongs to the first decade of Shakespeare’s writing career: it is an historical play. Richard III can be seen as a celebration of national unity and peace – it looks back to the horrors of the Wars of the Roses and forward to the unity and prosperity of Shakespeare’s own time.

15. What formed the basis for the Elizabethan Age being the Great Age of Drama? (6 reasons)

Answer:

· The existence of a number of permanent theatres and theatrical companies in London.

· The existence of a large audience for the theatre.

· The London theatre was a full-time professional theatre and its actors were famous all over northern Europe; it was already an established institution during Shakespeare’s own life time.

· There already had been a centuries-old tradition of popular drama in England: religious plays (called Miracle and Morality plays) and folk-festival plays.

· There was a profusion of dramatic traditions in England: religious and secular, popular and polite, academic and courtly.

· The theatre became genuinely national, addressing itself to all classes of society.

16. When was the first theatre built? What was it called?

Answer:

1576: the Theatre

17. What is meant by a more ‘learned drama’? And as opposed to what?

Answer:

Learned drama: at schools and universities students performed plays by Classical Latin authors (such as Plautus and Seneca) and then English plays in imitation of them.

Learned drama as opposed to popular drama, which was grounded in religious and folk-festival plays.

18. Into which two different audiences did the single broad audience split in the opening years of the 17th century?

Answer:

In the opening years of the 17th century, the single broad audience split into 2 different audiences:

A plebeian audience

An aristocratic audience.

19. Why did the middle class drop out of the audience?

Answer:

The middle class dropped out of the theatre audience under the influence of the rise tide of Puritanism. Puritans regarded the theatre as sinful.

20. Explain why the synthesis of popular, learned and courtly traditions gradually disintegrated.

Answer:

The synthesis of popular, learned and courtly traditions gradually disintegrated because the single broad audience it aimed at gradually disintegrated. Different theatres started aiming at different audiences and therefore demanded very different kinds of plays.

21. Give 5 characteristics of the Elizabethan theatre.

Answer:

· Plays were performed by daylight, in the open air.

· There was no front curtain, so scenes began and ended simply by the entry and exit of the characters.

· The actors came very close to the audience, which was standing on 3 sides of the stage.

· Elizabethan theatres made very little use of scenery.

· The theatre did make considerable use of music and sound-effects and splendid costumes, however.

· Plays were continuous.

· The treatment of place: indicated by the speakers. Treatment of time: may be compressed or stretched. Another convention: characters can speak in verse. Asides and soliloquies are often used.

· No female actors.

22. What is meant by Renaissance humanism?

Answer:

Renaissance humanism: ideas which had arisen in Italy in the late Middle Ages and gradually spread to Northern Europe. Basically, Renaissance humanism was the belief in a certain type of education, namely one based on the (pagan) Classics: the poetry, drama, oratory, history and philosophy of Ancient Greece and Rome. In practice it was Roman civilisation that was dominant.

During the 1580s this classical influence entered popular drama. This is seen in the appearance of the 5 Act play (inherited from Roman comedy), free use of classical allusions, the taking over of stock characters and the influence of classical rhetoric on style.

23. When was Shakespeare born and when did he die?

Answer:

1564-1616

24. What do you know about his life?

Answer:

· Shakespeare’s father was a prosperous merchant – a glover.

· Shakespeare was an actor before he became a playwright.

· Shakespeare was a professional man of the theatre.

· Shakespeare had no university education.

· Shakespeare wrote 37 plays, 154 sonnets and 3 long poems.

· Shakespeare was famous during his own life time.

· Shakespeare’s theatrical company was enormously popular with the public and the company was invited more often than any other to perform at court.

25. What are the names of two of the theatrical companies he belonged to?

Answer:

· 1594 – the Lord Chamberlain’s Men

· 1603 – the King’s Men (Queen Elizabeth’s successor James I)

26. Who was the outstanding performer of Shakespeare’s first theatrical company?

Answer:

Richard Burbage (also played Richard III).

You should be able to relate the anecdote about Burbage and Shakespeare to the committee!

Richard III by William Shakespeare

1. What kind of play is Richard III?

Answer:

An historical tragedy / an historical play / a History

(Definition historical play: a play set before the birth of the playwright, containing real people and/or events.)

a) What cycle of plays is Richard III part of?

Answer:

Shakespeare’s history cycle, which consists of 8 plays depicting one continuous period of English history from the reign of Richard II in the 14th century to the accession of Henry VII, the first of the Tudor kings, in 1485.

8 Plays: Richard II, Henry IV part 1 & 2, Henry V, Henry VI Part 1, 2 & 3, Richard III

(Henry VI, part 1, 2 & 3 + Richard were written before Richard II, Henry IV part 1 & 2 + Henry V)

b) What is a melodrama?

Answer:

Melodrama involves a villain who initiates actions that threaten characters with whom the audience is sympathetic. Its situations are extreme and often violent, though endings are frequently happy. Melodrama portrays a world in which good and evil are clearly distinguished. As a result, almost all melodramas have a sharply defined, oversimplified moral conflict.

(World Book Encyclopaedia)

c) When was the play first published as a Quarto? And as a Folio?

(Do you know what a Quarto is? And a Folio?)

Answer:

As a Quarto in 1597. In Folio form in 1623.

2. What 2 sources did Shakespeare use for Richard III? Name titles + authors. Who were these authors in their turn influenced by?

Answer:

Shakespeare was influenced by:

· Edward Hall’s Union of the Two Noble and Illustrate Families of Lancaster and York (1548)

· Raphael Holinshed’s Chronicles of England, Scotland and Ireland (1577)

Hall and Holinshed were influenced by:

· Thomas More’s Latin Historia Ricardi Tertii (History of King Richard III) (1513-14)

· Polydore Vergil’s Historia Anglica (1534)

3. Who was Machiavelli? What is meant by a Machiavellian ruler?

Answer:

Machiavelli was a great Italian political thinker (1469-1527) who argued that politics must be separated from ethics: the ruler of state should be guided only by the end which he is aiming at – reasons of state are more important than conscience.

The self-centred immoral hero in Elizabethan drama is a travesty of these ideas.

4. In Shakespeare’s play, Richard III is

a) A purely historical figure

b) A figure of his imagination

c) Both a & b

Answer:

Shakespeare’s Richard III is both an historical figure and a figure of Shakespeare’s imagination.

5. Richard III is set against the background of a war. Which?

Answer:

The Wars of the Roses (1455–1485)

a) What do you know about this war?

Answer:

From 1455 to 1485, a series of particularly bitter civil wars tore England apart. The wars centred on the efforts of two rival noble families--the House of Lancaster and the House of York, two branches of the royal Plantagenet family to control the throne. The wars are called the Wars of the Roses because Lancaster's emblem was said to be a red rose and York's a white rose.

The House of York ruled until 1485, when King Richard III was killed in the Battle of Bosworth Field, near Leicester, and Henry Tudor, a kinsman of the House of Lancaster, became King Henry VII. Many historians have considered this battle as the war's end.

In 1486, Henry married Elizabeth, daughter of Edward IV, uniting the houses of Lancaster and York and founding the Tudor dynasty.

b) Is Richard III historically accurate?

Answer:

No, it isn’t.

c) If not, name the most important differences between the action in the play and historical events.

Answer:

Shakespeare shaped his historical material to make it into a play: he selected, compressed, changed the chronological order of events and even invented new incidents.

For example: events are made to seem closely connected in time, with Richard stage-managing events (: while, for example Henry VI died in 1471, Richard married Anne in 1472 and Edward IV died in 1482), the presence of Queen Margaret in the play is unhistorical (: she died a year before Edward IV), the character of Richmond is also Shakespeare’s invention (: the historical Richmond was niggardly, cunning and timorous, nothing like the noble pious figure in the play.)

6. Give 4 reasons that account for the play’s popularity. (Even today Richard III is Shakespeare’s most often performed play!)

Answer:

· The events Shakespeare was describing in Richard III had happened barely 100 years earlier: people would have had grandparents remembering Richard III.

· The end of the play marks the beginning of the reign of the Tudors, the family still in power in England in Shakespeare’s day: Richmond (crowned Henry VII was Queen Elizabeth’s grandfather).

· The feeling of the last speech of the play that Richmond was going to bring a time of peace and prosperity was popular with people living shortly afterwards.

· The character of Richard III – however inaccurate historically speaking the picture of the deformed and dangerous monster caught the public’s imagination.

7. Some scholars have called Richard III “Tudor propaganda”. Explain. Do you agree?

Answer:

Both the character of Richard III and that of Richmond (Henry VII) are not historically accurate. Richard is turned into a ‘devil’, Richmond into an ‘angel’. Richmond wanted to legitimise his claim to the throne and one way to accomplish this was to blacken his predecessor Richard III.

Usurpation, which is a breach of the divinely decreed order of the universe, leads to civil war and chaos, but through God’s providence, chaos and war finally give way to peace and order, when Richmond, God’s champion, overthrows the incarnation of evil and establishes the Tudor monarchy and inaugurating an age of peace and prosperity.

8. Name 5 themes.

Answer:

· Ambition

· Politics and power
· Good and evil
· Superstitions and the supernatural
· Victims

NB: You should be able to explain these!

9. What are the most famous lines from Richard III? When does Richard say them?

Answer:

(V, iv, 7) A horse, a horse! My kingdom for a horse!

Richard is fighting a losing battle at Bosworth Field, his horse is slain, his allies are defecting and he seeking Richmond afoot in the ‘throat of death’ enacting ‘more wonders than a man’.

10. What are the two opening lines from Richard III? Explain them.

Answer:

(I, i, 1-2)

Now is the winter of our discontent

Made glorious summer by this sun of York

‘Son’ is a pun: when pronounced it means both ‘sun’ (the emblem of Kingship and was also one of the badges used by the Yorkists) and ‘son’ (Edward is a son of the York family – of Richard, duke of York, killed by the Lancastrians in 1460) – winter, summer, sun: same semantic field; ‘winter’ refers to the Wars of the Roses – the civil wars between the houses of York and Lancaster.

Highly ironic lines these: the emphasis should be on ‘discontent’ – Richard is not in the least bit content, he longs for action, war; he is not handsome enough to conquer (women) in times of peace.

11. In Richard III we see that Shakespeare was influenced by the “University Wit” Christopher Marlowe (1564 - 1593). Explain.

Answer:

The action is centred around one character: Richard III dominates the play. His character is the only one which is developed at length. This was typical of Marlowe’s plays also.

12. Shakespeare was also clearly influenced by Seneca. Who was he?

Answer:

Seneca: c4 BC-AD 65, Roman statesman, philosopher and writer

b) Discuss Seneca’s influence in Richard III. Give at least 4 characteristics of Senecan plays, which Richard III shares.

Answer:

Richard III is the most ‘Senecan’ of Shakespeare’s plays:

· Seneca’s plays always have a chorus

(Absent from Shakespeare’s play but the joint lamentations by characters such a Queen Elizabeth & the Duchess of York give a choric effect.)

· The use of ghosts and of the supernatural is common in Seneca

(In Richard III there is a whole procession of ghosts.)

· Seneca makes extensive use of omens and prophecies

(Richard himself remembers certain prophecies, Lord Hastings remembers certain omens when he is taken to his execution.)

· Senecan plays are full of violence

(Richard III contains less violence than Seneca but it is still a pretty violent play.)

· Seneca tends to use certain stock characters

(One of them “the cruel tyrant” perhaps contributes to the character of Richard – which contains many other elements also, however.)

· Seneca frequently refers to the Furies

(In Richard III Margaret resembles an avenging Fury.)

· Seneca’s plays are full of reflection & self-examination using soliloquies

(Richard too makes great use of soliloquy, he is often driven to self-examination.)

13. What kind of drama also shaped Shakespeare’s plays?

Answer:

The popular English dramatic tradition (: there is more action than in Seneca, more interplay between characters, more twists and turns in the dramatic situation and less moralising and reflection.)

The influence of the medieval morality play is seen in the conflict of good and evil.

In the medieval religious plays, devils and representatives of evil sometimes developed into comic characters and Richard actually compares himself to one such stock character of the moral plays, the Vice or Iniquity (III,i,82). This element comes out in his humour and it is also seen in the 2 murderers of Clarence.

14. Give a description of all the characters in Richard III, except for Richard himself. (See play list.)

Answer:

(See also Commentary hand-out pp. 67-68.)

Duchess of York: the Queen Mother, a strong-willed, dominant woman.

King Edward IV: spineless, weak, naive, very ill and dying – strongly influenced by his wife (Queen Elizabeth) and his mistress (Mistress Shore) according to Richard.

George, Duke of Clarence: gullible, has proved disloyal in the past, a bad judge of character.

Queen Elizabeth: dominant, a loving mother, sharp-witted, proud, manipulative and clever.

Edward, Prince of Wales (later Edward V): mature for his age, ambitious, clever.

Richard, Duke of York: clever, playful, sharp-witted.

(Princess Elizabeth: we do not get to know her.)

(Lord Rivers – Queen Elizabeth’s brother: a courtier – like Queen Elizabeth, he is part of the ‘new nobility’; we do not really get to know him.)

(Lord Grey & Marquess of Dorset – Queen Elizabeth’s sons from a previous marriage: courtiers – like their mother Queen Elizabeth, they are part of the ‘new nobility’; we do not really get to know them.)

Lord Hastings – Chamberlain to Edward IV: a bad judge of character, gullible, shares the King’s Mistress.

Duke of Buckingham: intelligent, ambitious, manipulative.

Stanley – Earl of Derby (stepfather to Richmond): a good judge of character, clever, manipulative.

Lady Anne – widow of Edward, Prince of Wales (a Lancaster – son of Henry VI of Lancaster): weak, naive and spineless.

Queen Margaret – widow of Henry VI of Lancaster: spiteful, dominant, sharp-witted, and manipulative.

(Countess Richmond (herself widow of Henry V, a Lancaster, used to be married to Edmund Tudor, Richmond’s father, remarried Lord Stanley): we hardly know anything about her other than that she’s Richmond’s mother and that she has no love for the House of York and she makes her an important character to the plot.)

Earl of Richmond (later Henry VII – a Tudor and distant Lancaster): a paragon of virtue, foil to Richard.

Sir William Catesby: Richard’s boot boy.

Sir Richard Ratcliffe: Richard’s boot boy.

Sir James Tyrrel: cold, heartless.

15. What is a “foil”? And who is Richard’s foil?

Answer:

A foil: person that contrasts with, and thus sets off, the qualities of another. Richmond is Richard’s foil.

a) What do you know about Richmond?

Answer:

We do not really get to know Richmond: he only appears at the very end of the play. He is God’s (willing) instrument: he is simply the virtuous, religious and heroic figure devoted to his country’s good. His flatness makes him a rather boring character.

16. Give a description of the historical Richard and Shakespeare’s Richard; (pay close attention to character development in the latter description). Can you account for some of the differences between the historical and literary Richard?

Answer:

Historical Richard:

According to World Book Encyclopaedia:

Richard III (1452-1485) was king of England from 1483 to 1485. Richard's reign brought on the revolt that ended the Wars of the Roses. These wars were fought between the two branches of the royal family--the House of Lancaster and the House of York. Richard belonged to the House of York. 

Richard was born in Northamptonshire, England, a son of Richard, Duke of York. In 1461, young Richard's oldest brother became King Edward IV. Richard was made Duke of Gloucester the same year.

Years later, in 1483, Edward IV died, and his elder son became King Edward V at the age of 12. The government was put in the care of Richard, who was named protector of the realm. The Woodvilles, the family of the young king's mother, attempted to seize power. In crushing their conspiracy, Richard sought to become king himself. He was crowned early in July 1483, after Parliament had declared him king. Edward V and his younger brother Richard were put in the Tower of London. Some scholars believe that King Richard had the boys killed. But no proof of such a crime exists. 

Richard tried to govern well, but he lacked widespread support. Powerful Yorkist and Lancastrian nobles plotted against him. With their help, Henry Tudor, Earl of Richmond, a kinsman of the House of Lancaster, invaded England from his exile in France. His forces won the Battle of Bosworth Field in 1485, killing Richard. Henry Tudor became king as Henry VII.

· There is still no conclusive evidence to link him to the murder of the Princes in the Tower.

· Richard’s physical deformities seem to have been exaggerated.

· An honourable man, loyal to his country, his friends, a courageous and competent leader, a meticulous and righteous statesman, a protector of the arts

Shakespeare’s Richard:

· a deformed and dangerous monster, who though highly intelligent, witty, courageous, confident and sometimes downright seductive, is essentially a murderous villain.

· Character development: after he is crowned King, Richard’s powers seem to decline.

Tudor propaganda seems to account for some of the differences between the historical and Shakespeare’s Richard.
17. What important element did Shakespeare add to More’s Richard?

Answer:

Richard III’s (sardonic) sense of humour.

18. What’s Richard’s tragedy?

Answer:

Richard’s tragedy is that his great intellect isn’t guided by moral principles. He is rather a-moral, than immoral: moral and values do not make sense to him – his mind is ‘diabolic’. Only when he is sleeping he seems only human after all – without his will controlling it, his conscience then torments him.

19. Why do we feel drawn to Richard even though he is clearly a villain?

Answer:

Richard has many attractive qualities: courage, military prowess, energy, intelligence, humour, a vivid use of language, a love of play-acting and an enormous zest. Richard is a lot of fun. He is unafraid to take what he wants, when he wants it and this answers to our own (hidden) desire to be able to do just that – regardless of the consequences.

Richard’s attractiveness seems in a way to slightly undermine the Tudor Myth. Shakespeare is by no means debunking or disproving the Tudor Myth, but he is not entirely endorsing it either.

20. Remember that you will be expected to summarize the action of this play at the oral examination!

Answer:

Practice!

Richard III, a history partly based on The Union of the Two Noble and Illustrious Families of Lancaster and York by the English historian Edward Hall and on the Chronicles by the English historian Raphael Holinshed. Probably first performed in 1593. First published in 1597.

The play deals with the end of the Wars of the Roses. It opens with the hunchbacked Richard, Duke of Gloucester, confiding his villainous plans to the audience. He addresses the audience in a famous soliloquy that begins, "Now is the winter of our discontent/ Made glorious summer by this sun of York." Richard refers to the success of his brother Edward, Duke of York. Edward has overthrown Henry VI of the House of Lancaster and taken the English throne. Now weak and ill, he rules England as Edward IV. Richard wants to gain the crown for himself. He has his other brother, the Duke of Clarence, murdered. After King Edward dies, Richard sends the Prince of Wales, the dead king's older son, and the prince's brother to the Tower of London. After seizing the throne as Richard III, he has the two boys murdered.

Before long, Richard's allies turn against him and join forces with the Earl of Richmond, a distant member of the House of Lancaster. Richmond's forces defeat Richard's army at the Battle of Bosworth Field. Richard utters the famous cry "A horse! a horse! my kingdom for a horse!" as his mount is slain during the battle. Richmond finally kills Richard and takes the throne as King Henry VII.

The character of Richard is a superb theatrical portrait of total evil. But Richard blends his wickedness with such wit that his plotting becomes a delight to watch. On a deeper level, Richard III reminds audiences that when evil flourishes, society in general is to blame. People can be freed from the evil around them only when they themselves live up to the demands they make of their leaders.
21. What do Shakespeare’s plays tell us about life now?

Answer:

Shakespeare’s plays reflect the unchanging aspects of humanity. In Shakespeare’s plays love, power, honour, friendship and loyalty are put to the test. Shakespeare explores what it was to be human: he provides a window for his audiences into all that is truly human and it is this quality that often touches us today.

22. What did Shakespeare’s Richard III teach you?

Answer:

Think... This is what the oral examination committee is interested in!

Style and language

1. What is meant by ‘dramatic irony’?

Answer:

Dramatic irony: the effect obtained when words or events mean more to the audience than to a character on stage. 

There is a lot of dramatic irony in Richard III! Such as?

2. What is Richard III almost entirely written in? Give a definition.

Answer:

Blank verse: unrhymed iambic pentameter. (v-) x 5.

3. What figures of rhetoric makes Shakespeare us of in Richard III?

Answer:

Tropes (substitution or transfer of meaning): f.e. metaphor, irony, allegory.

Schemes (no substitution or transfer of meaning): f.e. non-normal word order, breaking off a sentence and leaving it unfinished, verbal patterns and elaborate set pieces (such as descriptions of people or places).

4. What’s a ‘soliloquy’? An ‘aside’? Why are they useful to a playwright?

Answer:

Soliloquy: the character is alone on stage, utters his/her thoughts out loud for the audience to hear. Convention: the characters speak the truth and reveal themselves as they really are.

Aside: a character can make a speech (or part of a speech) which is heard by the audience but not by the other characters on stage.

5. What is a ‘pun’? Can you give an example from Richard III?

Answer:

A pun – a play on words that are either identical in sound or very similar in sound, but which are very different in meaning.

For example: (I,i,1-2)

Now is the winter of our discontent

Made glorious summer by this sun of York

[sun]: means sun and son when pronounced.

Renaissance poetry

1.
Three types of poetry flourished during the Elizabethan Age. Which?

Answer:

Three chief forms of poetry flourished during the Elizabethan Age.

They were (1) the lyric, (2) the sonnet and (3) narrative poetry.

To His Coy Mistress

1. What kind of poem is this?

Answer: To His Coy Mistress is a lyric. It is also a Metaphysical poem.

2. Who were the Metaphysical poets?

Answer:

Metaphysical poets, pronounced meht uh FIHZ uh kuhl, is the name given to certain English poets of the 1600's who were influenced by John Donne, the most important member of the group. Donne wrote on both religious and nonreligious subjects. Andrew Marvell wrote mostly on nonreligious topics.

3. Name all characteristics of this type of poetry; illustrate with examples from the poem itself.

Answer:

· Metaphysical poetry often consists of arguments leading up to a conclusion.

For example, in To His Coy Mistress: line 1 [If … than], line 21 [But], line 33 [Now therefore] and the conclusion in line 45 [Thus].

· Metaphysical poetry contains metaphysical conceits.

For example, in To His Coy Mistress: line 11 [My vegetable love] and line 38 [amorous birds of prey].

· Metaphysical poetry is often written in dialogue form.

For example, in To His Coy Mistress: line 2 the ‘I’ addresses a [lady].

· Metaphysical poetry is about physical love (rather than idealized ‘courtly love’).

For example, in To His Coy Mistress: line 43 [tear our pleasures with rough strife]; with this poem the speaker clearly tries to convince his lady to have sex with him.

· Metaphysical poetry often contains colloquial language.

For example, in To His Coy Mistress: line 30 [into ashes all my lust], lines 31-32 [The grave’s a fine and private place / But none, I think, do there embrace].

4. What is a ‘conceit’?

Answer:

A conceit is a far-fetched or outlandish comparison, either a simile or a metaphor. The Metaphysical conceit often extends a comparison to great length to describe an emotion, idea, or situation.

5. Rephrase the line of argument in your own words.

Answer:

First the poet states that if he had all the time in the world he would court his lady for hundreds of years: lines 1-20. He then continues that time flies by and that they don’t have much time: lines 21-32. Finally his conclusion is that they should seize the day and have sex immediately: lines 33-46.

6. What literary period does this poem belong to?

Answer: The Late Renaissance.

a. Is this poem typical for its time?

Answer: Yes, it is.

b. Explain.

Answer: At the end of the Renaissance people had grown tired of sonnets written in the courtly love tradition. Metaphysical poetry was basically a reaction against this form of elaborate, stylish, idealized kind of love poetry. Metaphysical poetry is about a different kind of love: flesh-and-blood love. Poets use another voice to address it: more direct, more to the point, no longer were they beating around the bush…

7. Name at least 3 facts about the poet’s life.

Answer:

Andrew Marvell (1621-1678) was born near Hall in Yorkshire. During the Puritan revolution, he supported Oliver Cromwell. Marvell assisted John Milton (who wrote the famous epic poem Paradise Lost) when Milton was a high government official. Milton needed an assistant because he was blind. Marvell served in Parliament from 1659 to his death. During his later years, he wrote political satire against the king and court.

8. Do you like this poem? Why (not)?

Answer: That is up to you!


