Naam:


Programma mondelinge voorbereidingsperiode

havo en vwo Chad / Pranati

1e week (10 juni – 16 juni)

· KOPIE LITERATUURLIJST INLEVEREN!

-
Literature list assignment:

a. Place all the works on your literature list OTHER THAN YOUR MODERN LITERATURE in the correct literary period.

b. Why are the works on your literature list typical for their time? Write down these time related characteristics for each work.

· On Reading Poetry, Novels and Drama

· Chronology of the Literary History of England

· The Classical Age (vwo: verplicht, havo extra)

· The Old English Period

· The Middle English Period

· Geoffrey Chaucer & The Canterbury Tales
· havo: 2 zelfstandig gelezen boeken

· vwo: 3 zelfstandig gelezen boeken

2e week (17 juni – 23 juni)

· Background King Arthur

· Gawain, Ewain and Marhalt

· Background Ballads

· Sir Patrick Spens

· William Shakespeare & Hamlet

· Renaissance poetry: Though I Cannot Your Cruelty Constrain or Sonnet 18

· havo: 2 zelfstandig gelezen boeken

· vwo: 3 zelfstandig gelezen boeken

3e week (24 juni – 30 juni)

· The Age of Reason

· A Modest Proposal

· The Romantic Period

· Romantic Poetry: The Chimney Sweeper (both versions!)

· The Mortal Immortal

· havo: 2 zelfstandig gelezen boeken

· vwo: 3 zelfstandig gelezen boeken

4e week (1 juli – 7 juli)

· The Victorian Age

· The Yellow Wall-Paper

· The Modern Period

· Modern Poetry: The Hero or A Martian Sends a Postcard Home

· Heart of Darkness (vwo)

· havo: 1 zelfstandig gelezen boek

· vwo: 3 zelfstandig gelezen boeken

5e week (8 juli – 14 juli)

Generale repetitie van het Mondelinge Staatsexamen: overhoring van je hele literatuurlijst – alle klassikaal & zelfstandig gelezen werken + achtergronden.

Mondelinge staatsexamens: 15 t/m 27 juli

Study questions to State Exams June/July 2002

week 2!

Questions on the 'historical' and 'literary' King Arthur
1.
Suppose someone named Arthur did live a long, long time ago. Around what time in history would you place him? Why?

Answer: The Old English Period because the historical Arthur was a Celtic warlord who successfully fought against the Saxons.

2.
Which 2 Latin documents support the claim that an historical figure by the name of Arthur really existed?

Answer:

1) History of the Britons by a monk named Nennius – 796.

2) The Annals of Wales – 954.

3. Describe the 'historical' Arthur and the 'literary' Arthur.

Answer:

1) The ‘historical’ Arthur: a Celtic warlord who successfully fought against the Saxons.

2) The ‘literary’ Arthur: a legendary King, founder of the Order of Knights of the Round Table, had a advisor Merlin, a sword Excalibur, a wife named Guinevere.

4.
Sources for the ‘literary’ King Arthur:

a. What two medieval works have been the primary sources for writers of Arthurian literature?

Answer: 

b. The History of the Kings of Britain (about 1136) by Geoffrey of Monmouth, pronounced JEHF ree, MAHN muhth (1100?-1155?). Geoffrey of Monmouth was a Welsh historian who wrote the first narrative of the entire life of King Arthur. Geoffrey tells of Arthur in History of the Kings of Britain. The book is a mythical story of Britain's rulers from its first king, Brut (whom Geoffrey calls Brutus), through the rulers of the A.D. 600's. Geoffrey claimed to have based his work on a chronicle. But most of the tale is probably his own invention.

c. Le Morte d’Arthur by Sir Thomas Malory (?-1471?), pronounced MAL uh ree. This title is French for The Death of Arthur. In Le Morte d’Arthur, Malory told the whole story of King Arthur of Britain and the careers of such knights of the Round Table as Lancelot, Gareth, and Tristan. The book provides the fullest version of the legends about Arthur and his court ever written in English. It consists of 21 volumes. Malory translated and adapted much of his work from earlier French and English writings about Arthur. He completed his work about 1470. William Caxton, the first English printer, published the first edition of the book in 1485. He made the title of Malory's last section, Le Morte D’ Arthur, stand for the entire book. Malory's book has influenced the work of many artists and writers. Such writers include the English poets Edmund Spenser and Lord Tennyson.

d. Are they reliable historical sources? Why (not)?

Answer: Neither The History of the Kings of Britain, nor Le Morte d’Arthur are reliable historical sources because in both works facts and fantasy are used.

2. John Steinbeck:

a. What do you know about John Steinbeck?

Answer: Steinbeck, John (1902-1968), an American author, won the 1962 Nobel Prize for literature. Steinbeck's best-known fiction sympathetically explores the struggles of poor people. His most famous novel, The Grapes of Wrath (1939), won the 1940 Pulitzer Prize.

b. What did John Steinbeck base his Acts of King Arthur and His Noble Knights on?

Answer: Le Morte d’Arthur by Sir Thomas Malory.

c. Which part specifically did John Steinbeck base Gawain, Ewain and Marhalt on?

Answer: Le Morte d’Arthur: Book 4, Chapter 16 – 28.

Questions on Gawain, Ewain and Marhalt

1. Give a character description of:

a)  Gawain

Answer: Proud, hot-headed, vain and arrogant.

b) Marhalt

Answer: Honourable, patient, modest and a seasoned knight.

c) Ewain

Answer: Inexperienced, eager to prove himself, diligent and honourable.

d) and the three ladies

Answer: The oldest lady – Lady Lyne: 60 years old, experienced, ambitious, a tough lady and a hard teacher, proud and intelligent.

The middle lady: 30 years old, experienced, homely and a bit of a nag.

The damsel: 15 years, impatient, talkative and fickle.

2.
Which knight chooses which lady and why?

Answer:

1) Ewain chooses the oldest Lady because she is most experienced.

2) Marhalt chooses the middle one because he wants both experience and beauty.

3) Gawain is left with the youngest damsel, which suits him just fine because good looks are all he cares about.

3. Give a summary of the story.

Answer:

GAWAIN, EWAIN AND MARHALT

 (From: The Acts of King Arthur and His Noble Knights)

Morgan le Fay, half-sister of king Arthur, betrayed Arthur once and afterwards even tried to kill him by sending him a poisonous, cloak. Fortunately Nyneve prevented Arthur from putting it on. After this Arthur no longer trusts Morgan le Fay and her family. He sends her stepson Ewain away from court.

Sir Ewain decides to go on a quest in order to show his innocence and prove himself. Sir Gawain his friend and cousin goes with him. Soon they meet Sir Marhalt First they fight him but Sir Ewain proves too inexperienced. Sir Gawain is only strong in the morning. After 12 o'clock his strength fades away. Sir Marhalt turns out to be the better knight and he defeats them both. They become friends and Sir Marhalt even decides to join them on their quest.

In the forest the three friends come across three ladies sitting by a fountain: one is 60 years of age, the second is 30 years and the youngest is only 15. The three ladies sit there waiting for errant knights to go questing with them. Sir Ewain chooses the middle‑aged lady, Sir Marhalt the lady of 30 years and Sir Gawain chooses youngest lady. They go their separate ways and promise to return there after a year and a day.

Sir Gawain:

The youngest lady is angry that Sir Ewain hasn’t chosen her. She thinks that Sir Gawain is arrogant and a boaster. Sir Gawain is so full of himself that he doesn’t even notice her sullen behaviour.

A
They first come across a knight who is able to unhorse allows them to capture him. This is Sir Pelleas. Although Sir Gawain is surprised he doesn’t interfere at first.

B
Then they meet two other knights, one is strong and very handsome, and the other is ugly and small like a dwarf. They fight over the same lady. Sir Gawain is asked to decide who shall have her. His opinion is that the lady should be the one to choose. She chooses the dwarf, which surprises Sir Gawain.

C
when a third knight challenges Sir Gawain, the damsel of 15 years of age tells the handsome disappointed knight that she feels no love for Sir Gawain. She goes away with him and leaves Sir Gawain behind. Sir Gawain doesn’t care. He becomes friends with the third knight who tells him the story of Sir Pelleas.

(A)
Sir Pelleas is in love with lady Ettarre who doesn’t love him. Every day he allows himself to be taken prisoner so that he can see her for a moment. Sir Gawain says that he will go to this lady tell her that Sir Pelleas is dead so that she will feel terrible and realize she loved. However, the lady falls in love with Sir Gawain instead. Gawain has an affair with her. Ettarre finds out that Sir Gawain has lied when they wake up and find Pelleas’s sword across their throats. She is disgusted with Sir Gawain’s dishonourable behaviour and wants nothing more to do with him. Nyneve then interferes with a magic spell. She makes Ettarre fall hopelessly in love with Sir Pelleas and makes sure he is no longer interested in her. Sir Pelleas and Nyneve leave together. Sir Gawain takes off complaining: “she was fat anyway and that’s what you get for helping out a friend.” He is blissfully unaware of his own bad behaviour…

Sir Marhalt:

Sir Marhalt is not a young knight anymore. He is a good fighter and clever. He uses his mind when he fights. He is also modest, realizing that one day he may come across someone who is better than he is. The lady of 30 years has brought many useful things to make their quest comfortable. They are very pleased with each other. Although Sir Marhalt treats her courteously he never even asks her name. A
Sir Marhalt and his lady spend the night at a duke's castle. The duke is an enemy of king Arthur and challenges Sir Marhalt. He has to fight the father and his six sons. In the morning Sir Marhalt observes them practicing, knows how to fight them and wins.

B
At a tournament Sir Marhalt then defeats all the other knights. He presents his prize to his lady.

C
They go to Earl Fergus. He has problems with a giant called Taulurd. Sir Marhalt dresses himself in light clothes, so he can move easily and avoid Taulurd's clubs. Sir Marhalt injures Taulurd who walks into the river and drowns. Sir Marhalt realizes that Taulurd was nothing more than a big child and he feels truly sorry for him. Sir Marhalt and the lady stay in the castle the rest of the year. They quarrel more and more. When spring is on its way, Sir Marhalt suddenly decides to leave again. When they return at the place where they set off a year before, he asks her to stay with him but she declines.

Sir Ewain:

The older lady Lyne, wanted Sir Ewain to choose her. She used to be a great fighter with a lot of insight. However, because she was a woman she was not allowed to fight. She now trains young knights instead and her aim is to train Ewain and turn him into a strong and skilled knight also.

A
Lady Lyne takes Sir Ewain to a place in Wales. lt looks very poor and without any comfort. For ten months lady Lyne trains Ewain under harsh conditions. When he has learned everything she knows, she gives him special armour. When they leave, to go on their adventure, Lady Lyne takes her bowmen with her.

B
At a tournament Sir Ewain defeats everyone. Lady Lyne is pleased with his fighting but she wants to leave as soon as possible. She is afraid that some clumsy knight may hurt Sir Ewain by accident.

C
They go to the Lady of the Rock. After the death of her husband, two brothers (Edward and Hugh) have stolen one of her castles and most of her land. Sir Ewain has to fight them both at the same time. One is left-handed, the other is right-handed. Lady Lyne teaches Ewain a trick to make them turn around, so that their swords interfere. Ewain kills Edward and Hugh gives up immediately. The Lady of the Rock is so pleased with Sir Ewain that she offers him everything she owns (including herself…). Sir Ewain is able to turn it down in such a polite and friendly manner that she doesn’t feel humiliated.

When Sir Ewain and Lady Lyne reach the crossroads where they started the year before, Sir Gawain and Sir Marhalt are already there. A king's messenger tells them that king Arthur is no longer angry and wants Sir Ewain to return to Camelot. Together Sir Ewain, Sir Gawain and Sir Marhalt go to Camelot to tell their adventures.

4. All the Knights of the Round Table took an oath and swore to keep the laws. 

They swore on their honour to: [fill in]

Answer:

a) Never to use violence without good purpose.

b) Never to fall to treason.

c) Be merciful when mercy was asked.

d) Protect damsels, ladies, gentlewomen and widows.

e) To enforce women’s rights  and never to enforce lust on them.

f) Never to  fight in an unjust cause.

g) Never to fight for personal gain.

5. Which knight did you prefer and why?

Answer: That is up to you!

6. What kind of story is this?

Answer: An Arthurian Romance.

From the 1100's to the 1400's, during the Middle Ages, the romance became the leading form of fiction. Most medieval romances tell about adventures of knights or other court figures. Many of these stories are centred around King Arthur and the Knights of the Round Table and feature supernatural characters and events.

7. Do you like this story? Why (not)?

Answer: That is up to you! Be sure to have an opinion in July.

On Ballads in general:

1. What is a 'ballad'?

Answer: A ballad is a short narrative poem originally meant to be sung. Ballads are one of the oldest forms of poetry and one of the oldest kinds of music. In the Middle Ages, singing poets called minstrels wandered over Europe, performing ballads in castles and villages.

2. What is a ‘Ballad stanza’?

Answer: A 4-line iambic stanza riming abcb. The first and the third line contain 8 syllables (4 iambic feet), the second and the fourth contain 6 syllables (3 iambic feet). For example:

'The first line that Sir Patrick read

4 iambic feet

A loud laugh laughéd he;



3 iambic feet

The next line that Sir Patrick read

4 iambic feet

A tear blinded his ee.'


3 iambic feet

3. Ballads focus on

a.  .............., rather ............... .

Answer: Ballads focus on action rather than description.

b. Explain.

Answer: Ballads used to be sung rather than read, being part of the medieval oral tradition. Each stanza was supposed to represent a vivid picture: minute descriptions would have been more difficult to learn by heart, therefore a ballad focuses on action.

4. What literary period does the ballad belong to?

Answer: The Middle Ages (and especially the end of the Middle English Period).

5. Give at least 3 reasons why ballads are typical for their time.

Answer:

· Ballads were passed on word by mouth, not written down – they are part of the oral tradition.

· Ballads were often anonymous.

· There are usually many versions of one particular ballad.

· Ballads sometimes deal with historical events of the Middle English Period – a way to pass on history for the common people, f.e. Sir Patrick Spens.

6. Other medieval literary genres:

a. What other works were popular at that time?

Answer:

1) Romances

2) Miracle and Morality plays

b. Give a definition of each.

Answer:

1) Romance: A courtly love story in verse and/or prose, usually set at King Arthur’s Court.

2) Miracle play: dramatized stories from the Bible and the lives’ of Saints.

Morality play: a dramatized sermon.

7. Centuries later the ballad increased in popularity once again:

a. During which literary period especially?

Answer: The Romantic Period.

b. Why?

Answer: During the Romantic Period, disappointment with the present often inspired a renewed interest in an idealized past. Consequently, the Romantic Period saw a revival of the old folk ballads, which were eagerly collected in their original form and imitated in a more literary manner (the so-called 'art-ballad').

c. Which poet and novelist published one of the first collections of ballads and tales?

Answer: The Romantic Scottish poet and novelist Sir Walter Scott.

d. What was the title of this collection of ballads and tales?

Answer: Minstrelsy of the Scottish Border.

e. What novel was Sir Walter Scott most famous for?

Answer: Ivanhoe.

On Sir Patrick Spens

1. What kind of work is Sir Patrick Spens?

Answer: A ballad.

2. Give a summary of Sir Patrick Spens.

Answer:

The ballad Sir Patrick Spens is about a Knight who is also a very good sailor. The King asks him to take his daughter to Norway. The Scottish princess is going to marry the King of Norway. Right from the beginning Sir Patrick Spens has misgivings about going because of the “time of the year”. At the wedding a quarrel arises over money: the Norwegian nobles accuse the Scottish of spending the Queen’s dowry and the King’s gold. Sir Patrick Spens cannot stand to be wrongfully accused and wants to leave right away in spite of pending bad weather. (“The old moon has the new moon in her arm”, which meant there was a storm coming to a medieval listener.) On their way back he does everything in his power to save the ship in a bad storm (unlike the Scottish noblemen who refuse to help him, because they don’t wan “their shoes to get wet.”). In spite of his heroism, Sir Patrick Spens fails because the ship wrecks and everybody drowns. In death, however, because of his bravery Sir Patrick Spens surpasses the Scottish noblemen in rank because they are now lying “at his feet”.

3. The only character that is described in some detail, however indirectly, is Sir Patrick Spens himself. Is he portrayed favourably? If so, what are his good qualities and how are they brought out?

Answer: Sir Patrick Spens is described through his actions; for example: he is loyal to his lord; he obeys him, even though he has misgivings about sailing “at this time in the year”.

Sir Patrick Spens is honourable: he cannot stand being wrongfully accused and he is willing to risk his life by leaving right away- even though “the old moon has the new moon in her arm.”

Sir Patrick Spens is brave: he tries to save the ship practically by himself – since the Scottish noblemen are too vain (afraid to wet their “cork-heeled shoon”) and cowardly to help him.

4. How are the Scots lords described? Why, do you think, is the reader informed that they were wearing 'cork-heeled shoon' (l. 82)? Are there any other words in the poem serving a similar function?

Answer: The Scottish lords are also described indirectly – through their actions – they are vain cowards (“afraid to wet their cork-heeled shoes”) and back-stabbing plotters (manipulating among themselves still even while the ship is sinking (“long before their play was played”).

5. Even before the sea is actually entering the ship (l. 72), there are various hints of impending disaster. Name two.

Answer:

1) The King was drinking “blood-red wine”.

2) The “old moon with the new moon in her arm” – which meant there was a storm coming according to medieval belief.

6. The last line would seem to convey a double meaning. Explain.

Answer:

The Scottish lords are lying at sir Patrick Spens’s feet both literally (at the bottom of the sea) and figuratively (he has surpassed them in rank because of his heroism).

7. What historical events of the 13th century may Sir Patrick Spens be based on?

Answer:

1) King Alexander III of Scotland had a daughter Margaret, who married King Eric of Norway. A group of Scottish noblemen shipwrecks on their way back from the wedding after a quarrel over money.

2) Twenty years later when King Alexander of Scotland is dying, his granddaughter Margaret junior ‘the Maiden of Norway’ is taken to Scotland to take his place. She dies on her way to Scotland.

8. Different versions of Sir Patrick Spens:

a. How many are there?

Answer: 18

b. Whose version of Sir Patrick Spens do you have on your literature list?

Answer: Sir Walter Scott’s version.

c. Explain why there are usually many versions of the same ballad.

Answer: Ballads are part of the medieval oral tradition. They weren’t collected and written down until the 18th century. Having been passed on word by mouth by generations through the years, many ballads are found in different versions: stanzas being forgotten or left out, or new ones added.

Questions on the Renaissance

a. What does the word ‘Renaissance’ mean?

Answer: Rebirth.

b. What does the term Renaissance refer to?

Answer: Rebirth of the ancient Greek and Roman ideas and ideals.

c. Where and when did the Renaissance start?

Answer: In Italy, in the 14th century.

d. Compare the Middle Ages to the Renaissance. What 3 changes in attitude can you name?

Answer:

We see a change from

· a collective to an individual attitude.

· a God-centred to a man-centred outlook.

· dogmatic belief to critical investigation.

e. What was the medieval and what was the Renaissance motto in life?

Answer:

· Medieval motto: memento mori (‘remember you will die).

· Renaissance motto: carpe diem (seize the day).

f. What term do English historians use for the Renaissance?

Answer: The Elizabethan Period. Queen Elizabeth reigned from 1558-1603.

g. Give 3 historical facts from this period.

· The Reformation – 16th century: the rise of Protestantism.

· Voyages of discovery (f.e. 1492 – the discovery of the New World – America).

· Start of colonialism.

· Three men dominated the arts of the late 1400's and early 1500's in Italy: Michelangelo, Raphael, and Leonardo da Vinci.

Questions on Shakespeare's Hamlet

1. Give a summary of Hamlet.

Answer:

The Tragical History of Hamlet, Prince of Denmark

Summary

Prince Hamlet of Denmark deeply mourns the recent death of his father. He also resents his mother's remarriage to his uncle, Claudius, who has become king. The ghost of Hamlet's father appears to the prince and tells him Claudius murdered him. The ghost demands that Hamlet take revenge on the king.

Hamlet broods about whether he should believe the ghost. In his soliloquies, he criticizes himself for not acting against his uncle. He also considers the dangers and rewards of suicide. Hamlet decides to have a band of travelling actors perform "something like the murder of my father" before the king to see if Claudius will show any guilt. The king's violent reaction to the play betrays his guilt. But Hamlet rejects a chance to kill Claudius while he is on his knees in prayer.

Polonius, the king's adviser, decides to eavesdrop on Hamlet while the prince is visiting his mother in her sitting room. He hides behind a curtain, but Hamlet becomes aware that someone is there. Hamlet stabs Polonius through the curtain and kills him.

Claudius exiles Hamlet to England for killing Polonius. He also sends secret orders that the prince be executed after he arrives in England. But Hamlet intercepts the orders and returns to Denmark. He arrives in time to see the burial of Ophelia, the daughter of Polonius. The girl, whom Hamlet had loved, had gone insane following her father's death and drowned herself.

Laertes, Ophelia's brother, blames Hamlet for the deaths of his sister and father. He agrees to a plot suggested by Claudius to kill Hamlet with a poisoned sword in a fencing match. Laertes wounds Hamlet during the duel and, in turn, is wounded himself by the poisoned weapon. While watching the match, Hamlet's mother accidentally drinks from a cup of poisoned wine Claudius had prepared for Hamlet. Although dying from his wound, Hamlet kills Claudius. At the conclusion of the play, Hamlet, his mother, Claudius, and Laertes all lie dead.

Fortinbras returns from Poland and is shocked to find the royal house of Denmark dead. Horatio tells him that Hamlet has given him his ‘dying vote’. Fortinbras will become king of Denmark.

Detailed Summary of Hamlet:

• Act I Scene i

The sentries on duty at the castle of Elsinore talk to Horatio about a ghost they have seen. The Ghost looks like the late King of Denmark and the sentries are afraid that his appearance is a warning of danger, perhaps even an invasion of Denmark by Fortinbras, Prince of Norway.

The sentries have invited Horatio to the place where the Ghost appears in the hope that Horatio, as a scholar and a friend of Prince Hamlet, will have an explanation.

At the same time as on the two previous nights the Ghost appears. It says nothing and disappears almost immediately. While Horatio and the sentries are discussing the meaning of the apparition, it appears again and seems about to speak when the cock crows. Again, the Ghost disappears but Horatio decides to tell the Prince what they have seen because: 'This spirit, dumb to us, will speak to him.' (I.i.171)

• Act I Scene ii

Claudius reveals that he has succeeded his brother as King of Denmark and has married his brother's wife, Gertrude. Claudius also informs the court that he has written to the King of Norway asking him to restrain the warlike activities of his nephew, Prince Fortinbras. He gives permission to Polonius's son, Laertes, to return to Paris and then turns his attention to Prince Hamlet.

Claudius advises Hamlet to put away his depression and grief at the death of his father and urges Hamlet to give up his plan to return to the University of Wittenberg. Gertrude echoes her husband's appeals and Hamlet promises: 'I shall in all my best obey you madam'. (I.ii.146)

While still thinking about his mother's behaviour Hamlet is approached by Horatio, Marcellus and Bernardo. They tell him about the apparition they have seen and Hamlet promises that he will keep watch with them that night. When they leave him alone Hamlet expresses the opinion that his father's death may not have resulted from natural causes: 'I doubt some foul play.' ( I.ii.255)

• Act I Scene iii

Laertes is getting ready to go to France. Before he leaves his home he advises his sister, Ophelia, to be on her guard against Hamlet. She may feel that Hamlet loves her, but he is a prince and so may not be free to marry the woman he loves.

Ophelia listens to Laertes and reminds him that he will also face temptation in France. Their father comes in and gives his advice and blessing to Laertes. Then, when Laertes has gone, Polonius questions Ophelia about her relationship with Hamlet. She tells her father that Hamlet has expressed his love for her and that he has always behaved honourably. Polonius also reminds Ophelia that Hamlet is a prince and so may not choose a wife in the same way as other men. He therefore urges her to stay away from Hamlet and Ophelia promises: 'I shall obey, my lord.' (I.iii.136)

• Act I Scene iv

While Claudius and his friends are enjoying themselves drinking and dancing, Hamlet, Horatio and Marcellus are on the battlements waiting for the Ghost. Shortly after midnight it appears and signals to Hamlet to follow it. Horatio and Marcellus advice Hamlet not to go with the Ghost. They suggest that it might be an evil spirit sent to bring about the Prince's damnation and they try to restrain Hamlet when he insists on following the Ghost. Eventually, however, Hamlet has his way. He follows the Ghost, and Horatio and Marcellus wait for a while and then follow Hamlet.

• Act I Scene v

When Hamlet and the Ghost reach a more remote spot, the Ghost assures Hamlet that it is the spirit of his father. The Ghost tells Hamlet that Claudius murdered him by pouring poison in his ear while he slept in his garden. Later, Claudius had claimed that a serpent had bitten the King and shortly after the murder Claudius had married Gertrude. The Ghost pleads with Hamlet to: 'Revenge his foul and most unnatural murder' (I.v.25) but urges him not to hurt Gertrude:

But howsomever thou pursues this act

Taint not thy mind, nor let thy soul contrive

Against thy mother aught.


(I.v.84-6)

Morning approaches and the Ghost has to return to its life of suffering. As it goes, Horatio and Marcellus arrive to ensure that Hamlet has not been hurt. Hamlet refuses to tell them what has taken place between him and the Ghost. He seems confident, almost light-hearted now that he knows the whole story. He urges Horatio and Marcellus to swear they will never tell anyone about the meeting between himself and the Ghost. He refuses to accept their promises unless they swear an oath. The voice of the Ghost also urges: 'Swear' (I.v.161). They eventually swear never to reveal the meeting between Hamlet and the Ghost and never to say anything if they notice anything strange in Hamlet's behaviour. Hamlet appreciates their friendship and promises to do what he can to reward it. At the end of the scene Hamlet knows his destiny and it is a destiny which he knows will be hard to bear:

The time is out of joint: O cursèd spite,

That ever I was born to set it right.
(I.v.189-90)

• Act II Scene i

A few months seem to have passed between Acts I and II. Laertes has settled in Paris and has sent home for some money. Polonius believes that his son must be living a riotous life and so he arranges for Reynaldo to visit Paris to see how Laertes is living.

While Polonius and Reynaldo are still talking, Ophelia rushes in. She is deeply disturbed by the behaviour of Prince Hamlet. He has just visited her and behaved very strangely. His clothes were dishevelled and he said nothing. He just held Ophelia by the arm, looked at her closely for a long time and then left her room. Ophelia is upset by his visit and finds it hard to explain Hamlet's behaviour. Polonius, however, decides that Hamlet is suffering from unrequited love. He believes that Hamlet's unnatural behaviour is a direct result of Ophelia's refusal to see him or write to him and Polonius insists that they must go immediately to tell the King.

• Act II Scene ii

The whole court has become aware of Hamlet's strange behaviour and Claudius longs to know its cause. He sends for Rosencrantz and Guildenstern who used to be Hamlet's friends and asks them to discover the reasons for: 'Hamlet's transformation' (II.ii.5). While the King and Queen are still talking to Guildenstern and Rosencrantz, Polonius comes in. He tells the King that the ambassadors have returned from Norway with a promise that Fortinbras will not attack Denmark and with a request from Norway that Fortinbras may march through Denmark on his way to fight the Poles. Claudius is pleased with the news and even more pleased when Polonius assures him that he has discovered the cause of Hamlet's madness.

Polonius tells Claudius and Gertrude that Hamlet is mad because Ophelia has rejected his love. Neither the King nor the Queen is entirely convinced by this and indeed Gertrude is closer to the truth when she claims that Hamlet's madness is a direct result of 'His father's death, and our o'erhasty marriage' (II.ii.57). Nevertheless, they agree to test Polonius's theory by watching what happens when Hamlet meets Ophelia.

In the meantime, Rosencrantz and Guildenstern seek Hamlet out. At first, the Prince greets them cordially but very soon discovers that they are messengers of the King and so he loses faith in their friendship. Rosencrantz and Guildenstern tell Hamlet that the castle will soon be visited by a group of actors who used to perform in Wittenberg. Hamlet is delighted with the news because he remembers the pleasure he used to take in their performances.

When the players arrive they are warmly welcomed by Hamlet. They recite some lines for him about the death of King Priam of Troy and the grief of Priam's wife Hecuba. Hamlet then asks them if they will perform The Murder of Gonzago for the court on the following evening and insert a number of lines which Hamlet will write for them. They willingly agree.

When he is left alone, Hamlet laments his weakness and inactivity. An actor could weep at the imagined grief of Hecuba, while Hamlet fails to respond to the murder of his father. He has, however, formalized a plan. He will put on a play which resembles the circumstances of his father's death and will watch Claudius's reactions. If Claudius reveals his guilt Hamlet will know that the Ghost was telling the truth and will then take revenge on the King.

• Act III Scene i

The King and Queen decide to see if Polonius is right in believing that Hamlet's madness stems from his love for Ophelia. Accordingly, Polonius tells Ophelia to wait for Hamlet in a part of the castle where he often walks, while he and Claudius hide so that they can hear the conversation between Hamlet and Ophelia.

Hamlet suspects he is being spied on and his remarks to Ophelia are extremely cruel. The conversation between them convinces Claudius that Hamlet is not upset because of his love for Ophelia. Indeed, Claudius suspects that Hamlet may endanger his crown and that his best course of action is to send Hamlet to England.

Claudius tells Polonius his plan and Polonius agrees that it is a good idea. Nevertheless, Polonius thinks they should make one last effort to find out what is wrong with Hamlet. He advises the King to send Hamlet to see Gertrude after the play. If the Queen cannot persuade her son to admit what is distressing him, then Polonius agrees that Hamlet should be sent to England.

• Act III Scene ii

Hamlet tells the players how he wants them to produce their play and then sends them off to get ready for their performance in front of the entire court.

	The play begins with a mime in which a king is poisoned by a usurper who then takes the throne and the dead king's wife. The spoken play follows and it makes the themes of treachery, murder and incest even more explicit. When the players reach the point where the poison is poured into the king's ear, Claudius interrupts the play. His fright and guilt are obvious as he rushes from the hall.

Hamlet has now the confirmation he needs. He is certain that the Ghost spoke the truth.
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Claudius and the Queen send Rosencrantz and Guildenstern to Hamlet to ask for an explanation of his behaviour. Hamlet now realizes that the two young men are in the pay of the King.

Polonius also comes to see Hamlet and Hamlet delights in teasing the old man. Polonius tells Hamlet that the Queen wishes to see him in her chambers. When he is alone, Hamlet spurs himself on to vengeance against Claudius, but claims he will not punish his mother.

• Act III Scene iii

Claudius now realizes that Hamlet knows how his father died and he plans to send Hamlet to England immediately. Claudius asks Rosencrantz and Guildenstern to go to England with Hamlet and he also agrees to let Polonius eavesdrop on Hamlet's conversation with Gertrude. When Claudius is alone he tries to pray. He feels a certain amount of remorse for his evil actions and would like for his sins to be forgiven. While he is on his knees, Hamlet comes upon him. Claudius is helpless and Hamlet could easily kill him, thus taking his revenge. Hamlet, however, decides not to kill Claudius at such a moment because, if he kills Claudius while he is praying, Claudius may die with his sins forgiven and may thus not have to suffer in the life after death. What Hamlet doesn't know is that, although Claudius is trying to pray, he finds he is unable to repent. By choosing not to act Hamlet loses a good opportunity for revenge: while he is deliberating his uncle's sins are still unforgiven, Claudius's prayer is but a farce.

• Act III Scene iv

Polonius hides in Gertrude's room so that he can overhear the conversation between Hamlet and his mother. Hamlet's behaviour frightens Gertrude to such an extent that she calls for help. Polonius moves and Hamlet kills him, thinking that it is the King.

Hamlet shows little concern for his murder of Polonius. Instead, he sets himself the task of convincing his mother of the sin she has committed in marrying Claudius. While he is talking to Gertrude about her evil life, the Ghost appears again, but only to Hamlet. It urges Hamlet to take revenge on Claudius but to leave Gertrude alone.

Hamlet asks his mother to stop sharing Claudius's bed and reminds her that Claudius plans to send him to England with Rosencrantz and Guildenstern. Then, dragging Polonius's body after him, he leaves his mother.

• Act IV Scene i

Gertrude is now completely convinced that her son is mad. She tells Claudius about Hamlet's visit to her and how he killed Polonius. Claudius realizes that Hamlet must have intended to kill him rather than the old counsellor and he worries about the effect Polonius's death will have on his subjects. He is now more than ever convinced that Hamlet must leave Denmark and so he tells Rosencrantz and Guildenstern to get ready to sail for England immediately.

• Act IV Scene ii

Rosencrantz and Guildenstern try to find out where Polonius's body is but Hamlet refuses to give straight answers to their questions. He does, however, agree to visit the King.

• Act IV Scene iii

When Hamlet visits the King, he again refuses to answer any questions about the whereabouts of Polonius. Claudius tells Hamlet that, for his own safety, he must be sent to England immediately. Hamlet seems willing, even anxious, to go.

When Claudius is alone, he reveals that Hamlet will be killed as soon as he arrives in England.

• Act IV Scene iv

While Hamlet is preparing to leave for England he meets Fortinbras and his army. Fortinbras is, with Claudius's permission, marching through Denmark on his way to Poland. He and the Poles are fighting over a small piece of land that is of very little value. Hamlet feels depressed when he compares himself to Fortinbras. The Norwegian Prince is prepared to fight over something of very little value while he, Hamlet, has not yet taken revenge for the murder of his father and the defilement of his mother.

• Act IV Scene v

When Ophelia appears in this scene, she is completely mad. Her insanity seems to result from the death of her father and the loss of Hamlet's love. Gertrude tries to reason with Ophelia but, instead of answering, Ophelia sings verses from love songs. Claudius is genuinely upset at the tragedy that has befallen Ophelia and at the loss of his Lord Chamberlain but he is also worried by the rumour that Laertes has returned from France blaming Claudius for the death of Polonius.

While Claudius is still discussing the situation with Gertrude, Laertes rushes in and demands to know how his father died and why Polonius was not given a state funeral. Claudius offers to explain everything but, before he can do so, Ophelia returns, still singing and offering everyone flowers which symbolize her grief. Seeing what has happened to his sister, Laertes is more than ever determined to punish those who are responsible for Polonius's death. Claudius promises to reveal all the circumstances surrounding his father's death and his sister's insanity.

• Act IV Scene vi

Horatio receives a letter from Hamlet. Hamlet describes how pirates attacked his ship and how he was taken prisoner. He was treated kindly in return for promising to do the pirates a good turn. Hamlet asks Horatio to get the bearers of the letter an audience with the King and then to accompany them to a place where Hamlet will be waiting for him. Hamlet informs Horatio that Rosencrantz and Guildenstern are continuing their journey to England and promises that he has a great deal to tell Horatio when they meet.

• Act IV Scene vii

Claudius manages to convince Laertes that it is Hamlet who was directly responsible for Ophelia's madness. Claudius tells Laertes that Hamlet would have been punished except that he did not want to hurt or offend Gertrude. Nor did he want to upset his subjects who have always been fond of Hamlet.

While they are still talking, a messenger comes in with a letter from Hamlet in which Hamlet writes that he will be at court the following day. Claudius cannot understand why Hamlet is not in England, but he and Laertes begin to make plans to kill Hamlet and make his death look like an accident. Claudius advises Laertes to challenge Hamlet to a fencing match. During the match, Laertes should use an unblunted sword and so have an advantage over Hamlet. Laertes agrees, but adds that he will poison the tip of his sword to ensure that Hamlet dies during the contest. Claudius thinks the poison is a good idea, and to make even more certain that Hamlet will not escape, he promises to add poison to the wine Hamlet will drink during the fencing match.

When they have finished plotting Hamlet's death, Gertrude comes in and tells them that Ophelia has drowned. Laertes now feels even more sure that he must punish Hamlet for the tragedies he has caused.

• Act V Scene i

Two gravediggers are preparing Ophelia's grave and complaining about the fact that the lady they are preparing the grave for is getting a Christian burial, even though she has committed the sinful act of killing herself. According to them, she is only granted this because of her rank: had she been poor, she would have been buried without ceremony. Hamlet and Horatio pass by. 
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	Hamlet talks to the gravediggers and philosophizes on the meaning of life and death: whatever your achievements in life, they won't do you any good when you are dead and buried. Hamlet and Horatio hide when they hear a party of mourners approaching the grave and they discover that the grave is for Ophelia.


Before Ophelia is buried Laertes curses Hamlet for the havoc he has caused and jumps into the grave to kiss his sister for the last time. Hamlet also jumps into the grave, vowing that no brother could have loved Ophelia as much as he did. Laertes and Hamlet begin to fight in the grave but the King’s attendants separate them. Hamlet leaves and Claudius reminds Laertes that he will soon have an opportunity to kill Hamlet.

• Act V Scene ii

Hamlet tells Horatio about his actions while he was on board the ship for England. He discovered that Claudius planned to have him killed as soon as he arrived in England so he stole the original despatch and wrote another one substituting the names of Rosencrantz and Guildenstern for his own.

Hamlet tries to settle the misunderstanding between himself and Laertes, but, although Laertes says he is willing to accept Hamlet's friendship, he insists on fencing with Hamlet.

During the match there is a scuffle and both young men are cut with the poisoned sword. Gertrude drinks the wine that was intended for Hamlet and dies almost immediately. At this point, Laertes confesses that he and Claudius had planned Hamlet's death and Hamlet uses the poisoned sword on Claudius. Laertes and Claudius both die and Horatio wants to drink the poisoned wine so as to die with his friend, but Hamlet persuades him to stay alive and tell the world the whole story. Just before Hamlet dies, Fortinbras returns victorious from Poland and Hamlet decides that Fortinbras should succeed to the throne of Denmark.

Hamlet dies before seeing the English ambassadors who have come to tell Claudius that Rosencrantz and Guildenstern have been put to death. The scene ends with Fortinbras's tribute to Hamlet:


he was likely, had he been put on,


To have proved most royal


(V.ii.376-7)

2. Give a summary of his ‘To be or not to be’ soliloquy.

Answer:

In his ‘to be and not to be’ soliloquy, Hamlet considers committing suicide. The reason he doesn’t kill himself is that he doesn’t know what there is after death: this may be even worse!

3. Give a character description of Hamlet.

a. What kind of man is he?

Answer:

Hamlet

· He is Prince of Denmark; thirty years of age.

· He is the central figure in the tragedy and much of the dramatic impact of the play derives from the complex nature of his character: He is, at one and the same time, gentle and cruel, loving and vindictive, a deeply reflective introvert and a man capable of acting on impulse.

· By nature, he is forthright and honest.

· He's a reasonable good judge of character.

· He has courage. (Remember the fight against the pirates.)

·  He is depressed (death of father and hasty marriage of his mother to his uncle whom he doesn't like) and later disillusioned by the evil and faithlessness that surrounds him.

· He lacks self-knowledge: he cannot 'sweep' to his revenge as he promises the Ghost. Instead he proves to be hesitant, passive, and unable to react.

· He alternates between reasoned arguments (his soliloquies) and emotional impulses (kills Polonius, leaps into Ophelia's grave). Hamlet is torn between the demands of his emotions and the hesitant scepticism of his mind.

· He is capable of calculated cruelty. (Hamlet refuses to kill uncle while praying, hurts Ophelia and sends Rosencrantz and Guildenstern to their graves without confession.

· Hamlet is also capable of acknowledging his own weaknesses and able to apologize sincerely (to Laertes f.e.).

· He loved by the Danish people.

· Hamlet is both passive (melancholic) and passionate (he truly seems to love his father, mother, Horatio and Ophelia).

b. How old is Hamlet?

Answer: 30 years

c. Is he a round or a flat character?

Answer: Hamlet is clearly an individual: therefore he is classified as a round character. (Check out his character description if you need convincing!)

4. What kind of play is Hamlet?

a. Explain.

Answer: Hamlet is usually classified as a tragedy, because the main character dies in the end because of a flaw (‘a weakness’) in his character.

b. What is Hamlet’s main flaw?

Answer: Hamlet’s main flaw is that he cannot take action: he keeps postponing taking revenge.

5. Some literary critics call Hamlet a play of hesitation.

a. Explain.

Answer: You can call Hamlet a play of hesitation because Hamlet’s hesitation to take revenge causes his downfall.

b. Give reasons why a Renaissance audience could have easily understood Hamlet’s hesitation.

Answer: People believed at the time that a king was God’s chosen representative on earth: to kill a king meant to go against the will of God.

Also, in Shakespeare's days many Protestants believed that ghosts were evil spirits, sent by the Devil to lure a man's soul to hell. Evidence of this view can also be seen in the play. Hamlet worries that the Ghost he has seen may not be the spirit of his father. As he puts it:


The spirit that I have seen


May be a devil - and the devil hath power


T'assume a pleasing shape. Yea, and perhaps,


Out of my weakness and my melancholy,


As he is very potent with such spirits,


Abuses me to damn me.


(II.ii.551-6)

Much of the apparent dilatoriness can thus be seen as the result of sincere doubt as to whether the Ghost came from God or the Devil and this a Renaissance audience could have easily understood.

c. Do you think Hamlet is right to hesitate?

Answer: Make up your own mind about this.

d. What would you have done, if you had been in his shoes?

Answer: Think about it!

6. Other times Hamlet is classified as a revenge tragedy.

a. Explain.

Answer: Revenge is a central theme in the play; the dramatic suspense is built around the question whether or not Hamlet can bring himself to avenge his father’s death.

b. Which classification seems most appropriate to you? Discuss.

Answer: Make a choice!

7. The ghost:

a. What exactly does the ghost order Hamlet to do?

Answer: The ghost orders Hamlet to take revenge immediately bit to leave his mother alone.

b. How well does Hamlet follow orders?

Answer: Not well: first of all Hamlet hesitates and keeps putting off taking revenge. Secondly, Hamlet doesn’t leave his mother alone: instead, he confronts her in no uncertain terms. At one point the Ghost of his father even steps in to stop Hamlet and to protect Gertrude.

c. How does Hamlet excuse himself for not taking action time and again?

Answer: Hamlet convinces himself he wants proof that the ghost is telling the truth about his uncle Claudius.

8. What do Hamlet, Laertes and Fortinbras all have in common?

Answer: Hamlet, Laertes and Fortinbras fathers have all been murdered:

Hamlet senior was killed by his brother Claudius

Polonius was killed by Hamlet junior

and Fortinbras senior was killed by Hamlet senior.

9. Compare the 3 men of action--Hamlet, Laertes, Fortinbras--of this play. How successful is action versus contemplation in this play? Which one is to be preferred? Explain.

Answer: Apparently, Shakespeare thinks being a man of action is preferable because Fortinbras is still alive at the end of the play (unlike Hamlet and Laertes). Also, Hamlet gives Fortinbras his ‘dying vote’ to become king of Denmark. Fortinbras is not only still alive, he is also better off at the end of the play than he was at the beginning.

10. Consider the Claudius-Gertrude relationship. Do you think Gertrude knew of Claudius' murder of her first husband? What (if anything) is Gertrude guilty of in the play?

Answer: I personally do not believe that Gertrude knew of Claudius’ murder of her first husband. However, I think that, as a mother, she is to blame: she knows that her son is hurting about his father’s death and her “overhasty marriage” to his uncle (as she herself puts it) but she doesn’t act upon this awareness. Later on she shows awareness of a sense of guilt with regard to her own behaviour but, again, she is unable to act upon it.

NOTE: you could argue that Hamlet has inherited this particular trait (‘passivity’) from his mother!

11. Watch out for the enormous amount of play-acting, or, in a more figurative sense ‘pretending’ within the play. Many characters are forced to put on an act, or most willingly engage in play-acting.

a. Who? Name at least 4 characters and discuss their ‘play-acting’ / ‘pretending’.

Hamlet:

Pretends to be mad, pretends to be ignorant about the truth concerning his father’s death for months on end.

Rosencrantz and Guildenstern:

Pretend to be Hamlet’s friends, while they in fact spy on him for Claudius.

Claudius:

Pretends to be an innocent man; in a way he therefore ‘pretends’ to be King (because he unrightfully gained the throne).

Polonius:

Is always playing ‘the spy’, pretending not to be there when he is listening in on other people’s conversation – this will prove to be fatal to him.

b. How does all of this relate to the play-within-a-play in Act III? Why is this mini-play at the centre (literally) of Hamlet?

Answer: ‘Play acting’ / ‘pretending’ is an important theme in the play.

12. In the performance of the play-within-the-play, Hamlet assumes that a guilty man, seeing his guilt enacted before him in a drama, will be forced to somehow display his guilt. Is this reasonable? This happens to be a belief of many of the Puritan drama critics of Shakespeare's age; they feared that the sight of evil on a stage would force the audience to go out and commit evil. Renaissance playwrights responded by saying that the sight of goodness would cause goodness and the sight of evil would shame a person into confessing his crime.

What does Shakespeare seem to think?

Answer: Shakespeare seems to believe that the sight of evil shames a person into confessing a crime, because this is what happens to one of the main characters: when Claudius is watching the Murder of Gonzago, the play-within-the-play, in which his murder of his brother Hamlet senior is enacted he cannot bear to watch and leaves in a panic.

13. Ophelia:

a. How does Ophelia relate to Hamlet?

Answer: Ophelia is in love with Hamlet. Apparently, they are having an affair at the beginning of the play.

b. What is her purpose in the play?

Answer: She adds the element of romantic love to the play and she deepens the tragedy when she dies.

c. Did Hamlet really ever love her, do you think?

Answer; That is up to you to decide.

d. Where did their love affair go wrong, do you think?

Answer: That is up to you to decide also.

14. Name three themes, apart from ‘play acting’ / ‘pretending’, in Hamlet and explain them.

Answer: Revenge, faithlessness, love, ambition and madness.

Hamlet is a complex play which deals with several interrelated themes. The most obvious theme in the play is the taking of revenge: Fortinbras wants to take revenge on Denmark for the losses sustained by his father in a duel with Hamlet's father. Fortinbras's motives are openly expressed and his action honourable, so he manages to vindicate his father and to win back much more than his father lost.

Laertes seeks to avenge the death of his father and the insanity and subsequent death of Ophelia. Initially, he acts with the same sort of openness as Fortinbras, but he allows himself to be persuaded to get involved in a dishonest duel. He eventually succeeds in punishing the murderer of his father but only at the cost of his own life.

Like Fortinbras and Laertes, Hamlet has lost a father and he has also been hurt by the over-hasty marriage between his mother and his uncle. Unlike Fortinbras and Laertes, however, Hamlet feels he cannot act without having complete proof of Claudius's guilt. Hamlet's scruples cause him a great deal of self-criticism:


Why, what an ass am I! This is most brave,


That I, the son of the dear murderèd


Prompted to my revenge by heaven and hell,


Must like a whore unpack my heart with words,


And fall a-cursing like a very drab


(II.ii.535-9)

Yet, when Hamlet finally decides to take revenge, he wants to punish those who have offended him not only in this world but also in the next. Hamlet refuses to kill Claudius when he finds Claudius praying. To kill his body and perhaps send his soul to heaven would not be sufficient punishment. Hamlet feels he must kill Claudius:


When he is drunk asleep, or in his rage,


Or in th'incestuous pleasure of his bed,


At game a-swearing, or about some act


That has no relish of salvation in 't-


Then trip him that his heels may kick at heaven,


And that his soul may be as damned and black


As hell whereto it goes.


(III.ii.46-7)

Hamlet shows a similar desire for eternal vengeance when he sends Rosencrantz and Guildenstern to their deaths in England, with the strict instructions that they be:


put to sudden death,


Not shriving time allowed.


(V.ii.46-7)

In other words, Hamlet instructs the English that they must not give Rosencrantz and Guildenstern the opportunity to confess their sins and thus gain forgiveness.


The taking of revenge is intimately interrelated with the themes faithlessness, love and ambition. Claudius murdered his brother because he coveted his brother's throne and wife. Gertrude showed her faithlessness by marrying her husband's brother less than two months after her husband's death. Ophelia seems to have loved Hamlet and yet she allowed herself to be used by Polonius in his attempt to discover the cause of Hamlet's apparent madness. And Rosencrantz and Guildenstern were prepared to use their friendship with Hamlet to spy on him for the King. Only in Horatio did Hamlet find love and honour and faithfulness, and it is because he possesses these qualities that Horatio is given the task of explaining the circumstances surrounding the life and death of Hamlet.

Madness, too, is a significant theme in the play. Ophelia's real madness is in contrast to Hamlet's pretended insanity and yet their madness serves a similar purpose. Only when they are no longer rational can they reveal their innermost thoughts and needs.


The play thus contrasts madness and sanity, faithlessness and honour, the urge for revenge with the desire not to act precipitately. It deals with themes which can be easily understood, establishing an order and coherence rarely found in the less organized events of everyday life.

15. Hamlet put into perspective:

a. What literary period does Hamlet belong to?

Answer: The Renaissance.

b. Why is Hamlet a typical hero for his time?

Answer: Yes, he is.

· Shakespeare has clearly made an individual of his main character Hamlet.

· Hamlet – like the ideal Renaissance man – is also many-sided, he has many talents: he is courtier, scholar, poet and lover and sportsman.

· The fact that Hamlet needs ‘proof’ is also very much Renaissance. Remember that at the beginning of the Renaissance we see a change from dogmatic belief to critical investigation.

· Hamlet is also clearly someone who tries to make up his own mind. He even considers committing suicide: a major sin.

c. Is Hamlet a Classical play? Why (not)?

Answer: A Classical play has 5 acts and 3 unities (of time, place and action). Hamlet does have 5 acts but the action takes longer than 24 hours.

d. If you would have to place the story of this young Danish prince in time, when would you place him?

Answer: At the end of the Old English Period.

e. And why?

Answer: Claudius sends Hamlet to England on the pretence of collecting English taxes – apparently, Denmark was more powerful than England at the time. At the end of the Old English Period, Denmark was a very powerful country; remember the ‘Danelaw’ in England!

16. About Shakespeare’s life and work:

a. Name at least 4 facts about Shakespeare's life.
Answer: 

· Shakespeare lived from 1564-1616.

· He was an actor before he became a playwright.

· He was famous during his own lifetime.

· His theatrical company was first called “the Lord Chamberlain’s Men” and later on “the King’s Men”

(James I became his patron) which was a great honour.

b. What kind of works did Shakespeare write?

Answer: Plays: tragedies, comedies, historical plays; sonnets and other poetry.

c. How many of each did he write?

Answer: 37 plays, 154 sonnets and 3 long poems.

d. What kind of plays did Shakespeare write?

Answer: tragedies, comedies and historical plays

e. Give a definition of each.

Answer:

A tragedy is a play in which the main character dies in the end because of a flaw in his or her character; for example, Hamlet.

A comedy is a play of a light and amusing character with a happy conclusion to its plot; for example, A Midsummer Night's Dream.

An historical play is set in a period before the birth of the playwright, and contains not only fictional but historical people and/or events; for example Richard III.

f. Shakespeare wrote in:

Answer:

· blank verse

· rhyme

· prose

g. Describe when each form is used in Hamlet.

Answer:

Blank verse – Blank verse is most often used: whenever a character (usually of noble birth) speaks.

Rhyme – Rhyme is used in songs and jokes.

Prose is used:

· whenever Hamlet addresses someone he disrespects.

· when Hamlet pretends to be mad.

· when Ophelia is mad.

· when characters of the lower class speak (f.e. the Gravediggers).

h. What's blank verse?

Answer:

Blank verse

· No end-rhyme

· Meter: iambic pentameter -10 syllables, 5 pairs of unstressed – stressed syllables: (v -) (v -) (v -) (v -) (v -).

i. Who introduced blank verse into English literature?

Answer:

Henry Howard, Earl of Surrey, adapted blank verse from Italian poetry to English in the early 1500's. Christopher Marlowe and Shakespeare used this form with great power and variety in their plays.

j. What do you know about Christopher Marlowe – Shakespeare’s famous contemporary?

Answer:

Christopher Marlowe (1564-1593) was the first great Elizabethan writer of tragedy. He was a University Wit – a professional playwright, who studied at Cambridge. Marlowe’s most famous work is the Tragical History of Doctor Faustus (about 1588). In literature, he is Shakespeare’s most famous contemporary.

At some time during his university years, Marlowe did secret service work for the government.  The few years before Marlowe's death in a tavern fight have left evidence of his duels and reports of his unconventional, sceptical political and religious thought.

k. Which 2 sources did Shakespeare use for Hamlet?

Answer:

· A lost revenge tragedy by Thomas Kyd – a French contemporary.

· A Danish history by Saxo Grammaticus – 12th/13th century.

17. Forms of publication of Shakespeare’s works:

a. What's a Quarto?

Answer:

Size given by folding a sheet of paper twice (making four leaves and eight pages); unauthorized versions of Shakespeare's plays were printed as Quartos.

b. What's a Folio?

Answer:

A large sheet of paper folded once to make two leaves or four pages (of a book). Friends published Shakespeare’s works after his death in what was called the First Folio (1623).

c. Which form of publication is the more reliable publication of Shakespeare's works; and why?

Answer:

The Folio publications are more reliable than the Quarto publications because the Quartos were produced as cheaply and quickly as possible for a fast popular sale. No one thought of Quartos as great literature and as a result they were carelessly produced. Quartos were also called ‘pirate copies’. The Folios on the other hand were printed after Shakespeare’s death by two actors in his company. The Folios were more carefully collected and printed. These are now among the most valued editions of Shakespeare’s work.

18. Literary terms:

a. What's a soliloquy?

Answer:

A declamation by an actor, alone on the stage, in which he utters his thoughts. A soliloquy may also be uttered in the presence of other actors, who are supposed not to hear. By convention a character in a play always speaks the truth in a soliloquy.

b. An aside?

Answer:

A speech in which a character expresses his or her thought or intention in a short speech that, by convention, is inaudible to the other characters on the stage. An aside is much shorter than a soliloquy.

19. About Shakespeare’s time:

a. Which contemporary influenced Shakespeare greatly?

Answer: Christopher Marlowe

b. Who were the University Wits?

Answer: The first professional playwrights in England. They had a university education. Marlowe was a University Wit. ‘Witty’ means ‘clever’. Your ‘wits’ are your ‘brains’.

c. The University Wits didn't care much for Shakespeare, why not?

Answer: Shakespeare did not have a university education. He was therefore looked down upon by the University Wits.

20. What do you know about the time Shakespeare lived in?

Answer:

Elizabethan society:

In the late 1500's, when Shakespeare began to write his plays, the English people tended to be optimistic. In 1588, the English navy won a great victory over the Armada, the huge Spanish fleet that tried to conquer England. The victory made England more secure and aroused strong feelings of patriotism.

But the optimism of the late 1500's faded rapidly. By the time Queen Elizabeth died in 1603, the English were struggling with many social and economic problems. These problems were complicated by minor wars with other countries--wars that often seemed without purpose. To many English people, the world appeared to be deteriorating and becoming, in Hamlet's words, "an unweeded garden/That grows to seed."

Shakespeare's plays reflect the shift from optimism to pessimism in Elizabethan society. All his early plays, even the histories and the tragedy Romeo and Juliet, have an exuberance that sets them apart from the later works. After 1600, Shakespeare's dramas show the confused, gloomy, and often bitter social attitudes of the time. During this period, he wrote his greatest tragedies, like Hamlet.

Elizabethans were keenly aware of death and the brevity of life. They lived in constant fear of plague. When an epidemic struck, they saw victims carted off to common graves. Yet death and violence also fascinated many Elizabethans. Londoners flocked to public beheadings of traitors, whose heads were exhibited on poles. They also watched as criminals were hanged, and they saw the corpses dangle from the gallows for days. Crowds also flocked to such bloodthirsty sports as bearbaiting and bullbaiting, in which dogs attacked a bear or bull tied to a post.

Elizabethan literature mirrored the violence and death so characteristic of English life. Shakespeare's tragedies, like other Elizabethan tragedies, involve the murder or suicide of many of the leading characters.

In spite of their tolerance of cruelty, Elizabethans were extremely sensitive to beauty and grace. They loved many forms of literature, including poetic drama, narrative and lyric poetry, prose fiction, and essays. People of all classes enjoyed music, and English composers rivalled the finest composers in all Europe.

During the 100 years before Elizabeth I became queen, violent political and religious conflicts had weakened the throne. From 1455 to 1485, a series of particularly bitter civil wars tore England apart. The wars centred on the efforts of two rival noble families--the House of Lancaster and the House of York--to control the throne. The wars are called the Wars of the Roses because Lancaster's emblem was said to be a red rose and York's a white rose. Four of Shakespeare's historical plays deal with the Wars of the Roses. These plays, in historical order, are Henry VI, Parts I, II, and III; and Richard III. 

During the early 1500's, England was divided by a religious struggle. In 1534, Henry VIII broke with the Roman Catholic Church. His action led to the formation of the – Protestant - Church of England. In 1553, Queen Mary I re-established Catholicism as the state religion. But after Elizabeth I became queen in 1558, she re-established the Church of England.  

As a result of the preceding 100 years of conflict, Elizabethans came to believe that a strong but just ruler was absolutely necessary to keep social order.

21. Did you enjoy reading Hamlet? Why (not)?

Answer: Be prepared to answer this question!

22. When you look at William Shakespeare’s entire oeuvre: his plays, sonnets and other poetry, there seems to be one overriding theme he mastered to perfection. Which?

Answer: Human nature.

Many reasons can be given for Shakespeare's broad appeal. But his fame basically rests on his understanding of human nature. Shakespeare understood people as few other artists have. He could see in a specific dramatic situation the qualities that relate to all human beings. He could thus create characters that have meaning beyond the time and place of his plays. Yet his characters are not symbolic figures. They are remarkably individual human beings. They struggle just as people do in real life, sometimes successfully and sometimes with painful and tragic failure.

Renaissance poetry

1.
Three types of poetry flourished during the Elizabethan Age. Which?

Answer:

Three chief forms of poetry flourished during the Elizabethan Age.

They were (1) the lyric, (2) the sonnet and (3) narrative poetry.

Though I Cannot Your Cruelty Constrain

1. What kind of poem is this?

Answer:

A lyric.

2. Name all characteristics of this type of poetry; illustrate with examples from the poem itself.

Answer:

The lyric

A lyric is a short poem that expresses a poet's personal emotions in a songlike style. The word lyric comes from ‘lyre’, a harplike instrument played by ancient Greek poets during recitals of their shorter poems.

Sir Thomas Wyatt followed the example of the Italian Renaissance poet Petrarch in writing lyric poetry. Petrarch is famous for his sonnets to Laura. This type of poetry was written in the courtly love tradition. In the courtly love tradition, the lady is adored in an almost religious manner. The humble lover pictures himself her servant and her slave. He is completely at the lady’s mercy.

Though I Cannot Your Cruelty Constrain is clearly a lyric: it expresses the personal emotions of Sir Thomas Wyatt, the “I”. It also belongs to the courtly love tradition: the speaker of the poem claims to be a lady’s “thrall”, that is her “slave”. And “evermore”, that is “for ever” no less! Also – as was proper in the courtly love tradition – the lady of his choice rejects him: she is full of “disdain” (“arrogance”) towards him. Apparently she cannot even feel sorry (“rue”) for him, he therefore begs her to at least not make fun of him (“rejoice not at my pain”)…

3. What literary period does this poem belong to?

Answer: The early Renaissance.

a. Is this poem typical for its time?

Answer:

Yes it is.

b. Explain.

Answer:

During the Renaissance people starting viewing themselves as individuals and this poem expresses the personal emotions of the poet. Also, it is written in the courtly love tradition which was very popular in poetry at the time.

4. Name at least 3 facts about the poet’s life.

Answer:

Sir Thomas Wyatt, pronounced WY uht (1503?-1542), was an English poet whose most important works are lyrics. Wyatt was active during the first phase of the English Renaissance. Wyatt and Henry Howard, Earl of Surrey, are credited with introducing Petrarch's sonnet techniques into English literature. Wyatt introduced the Italian / Petrarchan sonnet and Howard introduced the English / Shakespearean sonnet.

Wyatt was born in Kent. He received a good education and travelled on the European continent as a diplomat for King Henry VIII.

5. Do you like this poem? Why (not)?

Answer:

That’s personal! Make up your own mind.

Sonnet 18

6. What kind of poem is this?

Answer:

An English sonnet

7. Name all characteristics of this type of poetry; illustrate with examples from the poem itself.

The sonnet:

The sonnet is a 14-line poem with a certain pattern of rhyme and rhythm (meter). Elizabethan poets wrote two types of sonnets, the Italian sonnet and the English sonnet. The two types differed in the arrangement of the rhymes. Sir Thomas Wyatt introduced the sonnet from Italy into English literature in the early 1500's. The Earl of Surrey modified the form into the English sonnet. William Shakespeare wrote sonnet sequences. A sonnet sequence is a group of sonnets based on a single theme or about one person. Notable sequences include Shakespeare's sonnets to an unknown "dark lady,” a young man and a rival poet. Sonnet 18 was taken from Shakespeare’s sonnet sequence.

The English sonnet:

Fourteen lines.

Rhyme scheme – abab cdcd efef gg: 3 quatrains (4-line stanzas) and 1 couplet (2-line stanza).

Meter: iambic pentameter = (v -) (v -) (v -) (v -) (v -).

The word ‘sonnet’ comes from the Italian word ‘sonetto’ which means ‘little song’. The Latin verb ‘sonare’ means ‘to sound’.

In "Shall I compare thee to a summer's day?" (Sonnet 18) Shakespeare praises his loved one’s physical beauty which he has made eternal in this poem.

· In the first 2 quatrains Shakespeare compares the beauty of his lover to elements of summer – for example, he feels that his lover is even more ‘lovely’ (line 2) because she (or he!) is less intense (‘more temperate’).

· In the third stanza he states that unlike summer – which is finite – his lover’s beauty is eternal.

· In the couplet we find the conclusion: his loved one’s beauty will live on forever in this sonnet. She (or he!) has escaped the destructive effects of time.

8. What literary period does this poem belong to?

Answer: The Renaissance

a. Is this poem typical for its time?

Answer: Yes and no.

b. Explain.

Answer: Yes, because it is a sonnet and the sonnet was the most popular verse form during the Renaissance.

No, it is a bit different from the average sonnet written in the courtly love tradition because convention dictated poets to say that their lovers were as beautiful as a summer’s day. Instead, Shakespeare claims that his loved one is even lovelier. He also states that his lover is more ‘temperate’ than a summer’s day, which really doesn’t strike me as much of a compliment… He then goes on debunking summer, another odd thing for a courtly love poem in which summer is usually described in positive terms.

9. What do you know about the poet Shakespeare?

Answer:

In the late 1500's, it was fashionable for English gentlemen authors to write sequences of sonnets. Some sonnet sequences followed a narrative pattern that was autobiographical in varying degrees. For this reason, scholars have tried to learn about Shakespeare's life from his sonnets. But they have reached no general agreement on the autobiographical information that the poems might contain.

Scholars generally do agree, however, that Shakespeare addressed the first 126 sonnets to a young nobleman and that the next 26 concentrate on a woman. But they have not been able to identify either person. They have long debated over the nature of Shakespeare's relationship with the young man and have come to no general conclusion. Many scholars believe that Shakespeare had a passionate but somewhat reluctant love affair with the woman. Because the poems describe the woman as a brunette, she has become known as the "dark lady" of the sonnets. Sonnets 153 and 154 seem unrelated to the others, and some scholars doubt that Shakespeare wrote them.

In several of the first 126 sonnets, Shakespeare referred to another poet he considered a rival for his young friend's affection and support.  Scholars have called this person the "rival poet." They do not know who he was or if he even existed.  

The sonnets' most common themes concern the destructive effects of time, the quickness of physical decay, and the loss of beauty, vigour, and love. Although the poems celebrate life, it is always with a keen awareness of death.

10. Do you like this poem? Why (not)?

Answer:

That’s personal. Be sure to have an opinion in July!
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